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From 
The Floor 


("From The Floor’ is the Square dancer's opportunity 
to take ‘‘pot shots" at “Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘‘Sets in Order,” giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

As President of the Jolly Mixer Square 
Dance Club in Wilson, N.C., Mr. Ron Sham- 
blin and I are trying to get 100% of our mem- 
bers to subscribe to Sets in Order... 

W. C. Mabry 
Wilson, N.C. 


Hooray! This is the sort of activity we hope 
might be catching. Editor 


Dear Editor: 
Each month I read my Sets in Order from 
cover to cover and, while doing so, particularly 
scan thru for any reprints from our Promenade 
Magazine, hoping we were lucky enough to 
have had something worth reprinting. Imagine 
my surprise today to see a reprint in the Sep- 
tember issue, page 66, of a poem by one of the 
callers from our Toledo Square Dance Callers 
Assn, and the credit went to the Tip Topics 
Magazine of Cleveland. 
The editor of Tip Topics reprinted this poem 
from the April issue ‘of Promenade... In any 
event, I would like to thank you for using 
Butch Little’s poem... 
Marilynn Jones 
Editor, Promenade Magazine 
Maumee, Ohio 

Dear Editor: 

... 1967 has done so much for square danc- 
ing here in Canada, with outside demonstra- 
tions, etc., our Centennial year has made many 
people aware of our wonderful hobby. Ernie 
and [I launched our first night for the season in 
Picton and we had 7 squares of new dancers 
with registrations open for two more weeks. It 
looks like we'll double that number easily... 

Lucille Dempster 
Trenton, Ont., Canada 
Dear Editor: 
.I always look at the back page of Sets 
in Order first; Frank always comes up with a 
good cartoon. Then the Record Review, then 


(Please turn to page 38) 
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READ THIS BADGE ACROSS THE SET! 


SUZY ie 
JOHNSON B& 
TOWN OR CLUB. 


DESIGN BADGES $1.00 
. FREE sample 


SING- A-LONGS 


Send for brochure . . 


Special Shape 
or any State 


$1.25 


JOHN SMITH 


A DURABLE BADGE 
OF A NEW PLASTIC .. . ONLY 
60c EACH Name & Town or Name Only 


Letter 
Type 
as 
Shown 
Only 


JOHN 


JOHNSON 


SAN PEDRO, CALIF. 


Several 


Colors 


ALL BADGES SAFETY CLASP PIN 
WE PAY POSTAGE 


BLUE ENGRAVERS 
315 SEVENTH ST., SAN PEDRO, CALIF, 90733 


5% Sales Tax for Calif. orders 


Jetting into our 8th great year! 


IF YOU LIKE LUXURY — YOU'LL LOVE BOYNE 
OUR 1968 STAFF 


Ist WEEK/June 30-July 5 2nd WEEK/July 7-12 3rd WEEK/July 14-19 
JOHNNY LeCLAIR BOB PAGE SAM MITCHELL 

JERRY HAAG CHUCK RALEY JOHN HENDRON 

DAVE TAYLOR DAVE TAYLOR DAVE TAYLOR 

JACK & NA STAPLETON JACK & NA STAPLETON JACK & NA STAPLETON 
4th WEEK/July 21-26 5th WEEK /July 28-Aug. 2 
BOB FISK THE STAPLETONS RON SCHNEIDER 

AL BRUNDAGE I Lids Le ew at KEN ANDERSON 

DAVE TAYLOR eae eee eo DAVE TAYLOR 

JULES & DOTTIE BILLARD LAVERNE & DORIS REILLY 


HARDWOOD DANCE FLOOR ® AIR CONDITIONED THROUGHOUT » 
GOURMET MEALS & SNACKS * HEATED POOL *® SAUNA BATHS ® 
WORKSHOPS ON THE LATEST IN SQUARES & ROUNDS ®¢ PARTIES ° 
AFTER PARTIES © MANY OTHER EXTRAS FOR AN EXCITING AND MEM- 
ORABLE SQUARE & ROUND DANCE VACATION « FUN! FUN! FUN! 


A SPECIAL AUTUMN COLOR FUNSHOP SQUARE AND ROUND DANCE 
WEEK-END AT BOYNE HIGHLANDS, OCTOBER 11, 12 & 13, 1968. 


BOB FISK—DAVE TAYLOR— JACK & NA STAPLETON 


BRING YOUR CAMERAS—SEE THE INCOMPARABLE BEAUTY OF 
NORTHERN MICHIGAN’S AUTUMN COLORS. IT’S BREATHTAKING! 


WRITE 


SQUARAMA 


P.O. BOX 5183 
GROSSE POINTE, MICHIGAN 48236 


Nauare Dance 
Date Bool 


Jan. 5-7 — Wandering Squares Weekend 
Hacienda Hotel, Bakersfield, Calif. 

Jan, 13 — South La. Council Guest Caller 
Dance, Baton Rouge, La. 

Jan. 14— Ann. Ventura Beaus & Belles Round- 
up, Recreation Center, Ventura, Calif. 

Jan. 19-21 — 20th Ann. So. Ariz. S/ & R/D 
Festival, Ramada Inn, Tucson, Ariz. 

Jan. 20 — Tri-Vet Twirlers Guest Caller Dance 
Wilshire Shopping Ctr., Roswell, N.M. 

Jan. 20 — Happy Twirlers Guest Caller Dance 
Lincoln Jr. H.S., La Crosse, Wisc. 

Jan. 21 — Boots & Sandals March of Dimes 
Dance, Carter Jr. H.S., Clio, Mich. 

Jan. 25 — Bachelor & Batchelorettes Guest 
Caller Dance, Pentagon Concourse, 
Washington, D.C. 

Jan. 27 — Guest Caller Dance 
Reeths-Puffer H.S., Muskegon, Mich. 

Jan. 28 — Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

Jan. 28 — I.D.A. Membership All Nighter 
Dance, The Hayloft, Indianapolis, Ind. 

Feb. 2-3 — Ore. Fed. Winter Festival 

Lane Co. Fairgrounds, Eugene, Ore. 

Feb. 3 — Cali Hoe Guest Caller Dance 
Hayloft, Asbury Park, N.J. 

Feb. 5 — Omaha Callers Sweetheart Jamboree 
Sokal Hall, Omaha, Nebr. 

Feb. 10 — Guest Caller Dance 
Hayloft, Asbury Park, N.J. 

Feb. 11 — Squaws & Paws 6th Ann. Winter 
Carnival S/D, Waldameer Park, Erie, Pa. 


AS THE EDITOR SAW IT 

Flo and Dave Cain of Fort Wayne, Indiana, 
share an editorial column in the Fort Wayne 
Journal-Gazette, which had this to say about 
square dancing and dancers after the Tri-State 
Festival last September: 

“Here were people who had found the se- 
cret of being happy through the wholesome 
medium of the square dance in its modem 
spirit... 

“Here was inoculation against undue worry, 
against the tendencies which lead to broken 


(Please turn to page 46) 
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HOW CAN WE MAKE YOU BELIEVE 


what an unusual record this is? 


#269 TRY TO REMEMBER is a most gracious 
waltz full of charming arm and hand 
movements. 


#270 MY HEART RUNNETH OVER is a study 
in practice waltzing without fixed 
measure groups. It is cued all the 
way through and you dance to the 
cues. Great teaching. 


7 
LLOYD SHAW OUNDATION, ING. 
P.O. Box 203, Colorado Springs, Colo. 80901 


FREE CATALOG 


Send for colorful 96-page catalog! 
Matching Square Dance Outfits, 
Slippers, Boots, Dresses, Accessories. 
Complete Western Wear. 


Dept. $ 
62 E. 2nd So. 
Salt Lake City, 
Utah 84111 


SINCE 1919 


__~ RANCHWEAR 
13TH BANFF SQUARE DANCE INSTITUTE 


Plan your square dance vacation at the beauti- 
ful Banff School of Fine Arts, Banff, Alberta, 
Canada. June 23rd to June 29th, 1968. 

Round dancing with Manning and Nita Smith 
of College Station, Texas. 

Square dance to the wonderful calling of Lee 
Helsel of Sacramento, California and Jon Jones 
of Arlington, Texas. 


For brochures write to— 


irene Donnelly 
2835-25 A Street S.W. 
Calgary, Alberta, Canada 


BEE YEAR CALENDAR and DESK PAD 
e 1968-1969 and 1970 


Fits just right in your record 
case with space on each date for 
your calling or dancing dates. 
Scratch pad for your notes — 
names — addresses. Get one to 
carry with you — one for your 
phone. Dealer Inquiries Invited. 


Price: 
Closed: 5% x 842 


2.50 
Order from: 
ZELLER ENTERPRISES tien Kansas 6/7556 


MEMO PAD 
Size: Open 842 x 11 


Vinyl cover in Green 
Blue or Brown 


| ROUND DANCES 


HAPPY POLKA — Sunny Hills 5001 

Music: Jack Barbour — Piano, Drums, 
cordion, Violin 

Choreographer(s): Julie and Bert Passerello 


Bass, Ac- 


Comment: A re-release of an instrumental and 
dance popular about 12 years ago. The polka 
routine is not difficult and dancers like it. 
Music has been edited to shorten dance. 

THE HOUR WALTZ — Flip side to the above 

Music: Jack Barbour — Guitar, Piano, Drums, Bass, 
Accordion, Violin 

Choreographer(s): Ruth and Dud Graham 

Comment: Another re-release of an old Sunny 
Hills dance. This is a smooth flowing waltz, not 
difficult and a good tune. 


GEORGY GIRL — Scope 7 

Music: Musicians — Piano, Drums, Vibes, 
Bass 

Choreographer(s): Alf and Elizabeth Evans 

Comment: Light music and a contemporary rou- 
tine for experienced dancers. A slightly longer 
routine than usual but several parts are repeats. 

IVY — Flip side to the above 

Music: Musicians — Trumpets, Saxophones, Piano, 
Drums, Bass 

Choreographer(s): Don and Pete Hickman 

Comment: A big band instrumental. The routine 
is for experienced dancers and uses contempo- 
rary fox-trot and quickstep movements. 


Guitar, 


GOOD MORNING — Hi-Hat 845 
Music: Dick Cary — Trumpet, Saxophones, Accor- 
dion, Guitar, Piano, Bass, Drums 
Choreographer(s): Ben and Vivian Highburger 
(Please turn to page 50) 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies, By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 


tr to your voice. Occasionally a report will 
ELG be starred (°K) in which case you will find 
ELF the calls reproduced in the Workshop sec: 


tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing commiftee. 
Symbols used indicate as follows: svAverage, vv 7rAbove 


| Average, yvyvyvExceptional, soxiryrsr Outstanding. 
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EDITOR’S NOTE: It’s unfortunate that not everyone in square dancing today had the oppor- 
tunity to know and work with Dr. Lloyd “Pappy” Shaw. His great insight, his love for 
America, his dedication to this fine activity paved the way for a hobby that is enjoyed by 
so many. We have taken excerpts from some of the January editorials he wrote for Sets in 
Order in the years before his passing in 1958. We hope that the enthusiasm of the old 
timers will be renewed and that the newer dancer will gain a little deeper insight into this 
activity on reading these words to start out the new year. 


W YEAR'S GREETINGS © 23 


(1951) I sort of chuckle at the thousands of new recruits that are just learning to dance. 
Like the newcomers to a brand new mining camp, they feel like they have to shoot up 
the town and paint it thoroughly red. In their first excitement, at the discovery of our 
new way of life, they are dancing eight nights a week. They are a little insane about 
going faster and faster and seeing with how many twirls and fol-de-rols they can burden 
each new figure. They compete in how many new dances they can learn, and in how 
many new costume effects they can dream up. But don’t worry about them. That is the 
healthy mark of an amateur, of an eager beginner. It soon wears off, thank goodness. 
We know that it can’t go on like that forever. As we steady down to our dancing with 
perhaps a night or two a week we become much better dancers, and we find a saner 
and much deeper joy in our dancing. We pick our dances more carefully. We know 
that a marriage that packs all its joy into the honeymoon isn’t much of a marriage. 


(1956) Oh, the joy of these perfect clubs, where everyone loves the game. Where the 
spirit is high, and the dancers are all too busy to think about it! They are as enthusi- 
astic as lovers. If they make a mistake, and they do now and then, they laugh, and 
laugh, and laugh! It is a joyous thing they are doing. Anybody is apt to make a mis- 
take, and the rest of us will laugh with him, and laugh heartily. We love it all! 

Amateur comes from the same root as “to love.” Let us all dance, and call, and 
organize, simply because we love it. And as we organize, let us laugh! Let’s not be 
regimented. Let’s never get deadly serious, let us all keep forever lovingly enthusiastic. 
Let's really learn to dance! Let’s not bother with all the complicated new patter, and 
the new fatiguing routines. Let’s ignore the “trends.” Let’s not be pushed around. Let’s 
learn a few fundamental dances for the love of the thing. Let’s call them, if that is our 
job, for the love of the calling — for dancing, for the spreading of joy. Let our “love” 
be the answer to it all. 


(1953) We are finding out that if every new tune that shows up in the shops can have 
a new dance fitted to it, we shall soon be dancing nothing much to not much of any- 
thing. While if, instead, we hold onto a few of the old tunes, because of their dance- 
ability, adding just a little that is new, we shall have a perpetual joy to work with. And 
we shall find that many of the newest tunes are well over a hundred years old, and we 
shall work out slightly new, familiar steps even older than that. 

We shall, to be sure, have dancers who express themselves by learning everything that 
is new; but gradually they will get sense, and calm down, and learn to do well the 
hundred dances that have been through it all and survived. Doing a modern two-step 
to waltz rhythm isn’t dancing. But once one has really learned to waltz, he has opened 
the door to a lifetime of real pleasure. And once he has set himself to the clean excite- 
ment of a two-step, or a schottische, or a polka, knowing with certainty the precise 
difference between the one and the other, he will be on the way to an exact sort of 
pleasure that he has not known before. 

So — a toe-tickling new year to you all! Keep out of the high winds; and nurse those 


green shoots under the gentle breezes of spring. 
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MEET YOUR PERSONAL TOUR ESCORTS 


Lee & Mary Helsel Jack & Darlene Chaffee 


YOU'RE IN GOOD HANDS wu. wav! 


ieee 2 eee | 


Bob & Shirley Dawson 


To LUCERNE, switTZERLAND 


Careful planning is the key to the success of these yearly 
Square dance tours to Europe sponsored by Bob and Becky 
Osgood. Along with you every step of the way will be the 
leaders pictured above. In addition, extremely well qualified 
travel experts will guide your every step through the fabu- 
lous countries listed at the right. Enjoying extras you would 
expect to find only in itineraries costing much more, you 
will find that it's fun being treated like a king and queen. 
This year’s tour, which will include participation in the 1968 
All-Europe Square Dance Convention being held at Ram- 
Stein Air Force Base in Germany plus special square dance 
treats in London and Lucerne is filling rapidly. Don’t be 
disappointed. 


"Vind the Gld Wartd wanslacs of 


Send for this illustrated detailed 
itinerary of your square dance dream 
vacation. We will be happy to send 
additional copies to your friends. 


Write to Square Dancers Holiday in Europe — 1968 
462 N. Robertson Blvd., Los Angeles, California 90048 


MANNHEIM, GERMANY 
AMSTERDAM, HOLLAND 
LONDON, ENGLAND 
PARIS, FRANCE 


ROME, !TALY 
AND 


LAUSANNE, SWITZERLAND 


AUGUST 26 


THRU 


SEPTEMBER 16 


1968 


SWISSAIR 


January 1968 


N DESIGNING OUR EDITORIALS and “how to do” 
features for the coming year, we need to 
know what is going on in the minds of square 
dancers in all parts of the world. For that rea- 
son, we have included here a special Sets in 
Order Square Dancer Ballot / Questionnaire. 
We've purposely tried to keep the questions 
limited to those which will be most helpful in 
our planning, and we will appreciate it if every 
reader would fill out both sides of the form 
and mail it back to us before the 25th of Jan. 
Incidentally, if you don’t like the idea of 
defacing your copy of SIO, we'd still appre- 
ciate getting your answers on a separate piece 


"AS | SEE IT 


bob osgood 


of paper. The more answers we receive, the 
better opportunity we will have to bring you 
the type of information that will be most help- 
ful to you and to square dancing in general. 


Greetings! 


fi Kiowa IS SOMETHING rather wonderful in the 
prospect of a fresh, sparkling new year. 
Somehow this coming year seems to hold more 
of interest and excitement than ever before. 
Taken all at once, the plans for the new year 
are a bit overwhelming. 

Weve never had so many plans for Sets in 
Order as we seem to have in the development 
stages for the coming 12 issues. We plan a 


oe oe oe oe = SQUARE DANCE BALLOT/QUESTIONNAIRE = = == == om oe ot om 


1. Please indicate your choice of an official recognition symbol for square dancing 


from the following nominees: 


tb tO: fed Fn: fh 


How long have you been square dancing? 


3. How frequently do you square dance? Once a month? [J Twice a month? 0 
Once a week? [] Twice a week? 1) More than twice a week? [] 


4. What do you consider a fair admission price for a person to square dance? 50c 0 


75¢e O 


Co 1 OM 


$1.00 0 $1.250) $1.50 0 or 
Who is your favorite square dance caller? — 


What is your favorite all-time singing call? 


What is your favorite (all-time) round dance? 


How long do you feel a course in beginner square dance lessons should last? 
7 weeks] 10 weeks] 16 weeks] 24 weeks) 32 weeks LJ] more— — 


9. What, in your estimation, would be the most helpful improvement for the square 
dance activity that you can think of? (If you need additional space, please add to 
your answer on a separate sheet of paper.) 


On the other side of this questionnaire are some YES and NO questions. 
We'd appreciate your answers to them also. 


whole caller's course, taken step by step right 
from the beginning, which we think will be of 
interest not only to those who call, but to danc- 
ers who: would like to see what responsibilities 
face the person who picks up the microphone. 
Becky, together with our artist, has some great 
ideas for a series of “planning lessons” which 
should prove to be helpful to every club and 
association in developing themes for those spe- 
cial parties. 

In the Handbook department, next month 
will see the third edition of the Square Danc- 
ers Guide, published as a part of your Sets in 
Order. This directory comes in mighty handy 
when you are visiting across the country. And 
there will be quite a few changes from last 
years issue. Tentatively, we have a revision to 
our Basic Movements Handbook slated for 
next September and if we can get all our 
thoughts organized in time, November will in- 
clude a special 16-page handbook of One Night 
Stands. And that’s only the beginning! 

Ea % m 
For several years we hinted around that some- 
thing might be done to interest far greater 
numbers of potential dancers. However, it was 


not until our As I See It column last May that 
the lid really came off the kettle. Now, we are 
completely enthused. 

For years the activity has been hobbled with 
terms such as beginner, intermediate, advanced, 
high level, low level, etc. Far from being ade- 
quate, these designations seem to cause end- 
less confusion. What may be an intermediate 
level in one area could well be advanced, or 
even low level, in another. There just haven't 
been good, clearly defined designations. 

Perhaps the most overworked designation of 
all is, “fun level.” Supposedly all phases are 
fun. It may be that by simply designating the 
number of basic movements we will have our 
answer. There may come a time when a caller 
completes a learner’s course and makes nights 
available designed just for those interested in 
limited basics. On other nights he might con- 
duct workshops, and on still others he might 
program dances utilizing the complete list of 
existing basics. In this way, it’s possible that 
the same caller may have available for those 
he teaches dance programs to fit everyone's 
need. There will be more on this as the ideas 
begin to jell. 


oe SQUARE DANCE BALLOT/QUESTIONNAIRE Part |= ====== 


The following are some questions that require only a simple YES or NO check: 


YES NO 
1. Ave yom @ s@itare qlamce Glaly rican nn nc ieee O a 
2. Have you ever attended a national square dance convention? .................... O O 
3. Have you ever attended a square dance vacation institute? .........02....000...... OJ O 
4, Heve you ewer called @ squate damoer ........--- O Cc] 
Ee ee, i s . Ce eel: O O 
8. Da you enicy Goime Tome) damees? occu... cece. coe. rem een Oo O 
7. Are you in favor of continually new basics to learn? .................0000...02..0..022.. 0 a 


We would appreciate it if you would send this completed ballot/questionnaire to us as 
soon as possible. It will be extremely helpful to us in planning future programs in Sets 
in Order magazine. If you have no objections, we would like to have you put your 
name and address in the space below. However, if you would prefer not to identify 
yourself, we would still enjoy receiving your questionnaire. 


YOUR NAME__ 


ADDRESS 


__ STATE — : a el = 


When completed, please mail to Sets in Order Research 


462 N. Robertson Blvd. 
Los Angeles, Calif. 90048 


Star Thrus/Square Thru 
One Time Too Many 
He'll Have to Go 
Spin Top/ Wheel & Deal 
Where is the Circus? 
Pennsylvania Polka 
Cloverleaf/ Dixie Daisy 
When Blue Moon Turns Gold 
Silver Dollar 


Thars and Stars 
Alabama Maid 
Turn Thru/ Wheel & Deal 
The Race is On 
Silver Dollar 
Circulate and Trade 
Wish You Were Here 
Marie 


Warm-Up Patter 
Good Times 

Marie 
Square Thru Figures 
Tick-A-Tae 

Oh Boy 
Spin Chain Thru Figures 
Four Leaf Clover 

Pearly Shells 
Circulates 


Clearwater Beach, Fla.—Recr. Dept. 


Warm-Up Patter Hash 
Engine No. 9 
Silver Dollar 
Workshop — Review Squares 
Old Material Variations 
Ballin’ the Jack 
Swaps & Trades 
On the Other Hand 
Hot Lips 
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Trade/ Circulate 
Ride, Ride, Ride 
Alabama Waltz 
Workshop: Spin Chain Thru 
Love Me, Honey, Do 
Ballin’ the Jack 
Swing Star Thru/ Folds 
You're Nobody Till Somebody 
Darling Waltz 
Round Off/ Barge Thru 


Workshop: Fan Thru 
New Round: Lazy River 
All 8 Spin Top 
Don't Blame it All on Me 
Red Carnations 
Hashin’ Red Hot 
Running Bear 
Desert Blues 


Poor Little Robin 
Desert Blues 
Swing Thrus/Spin Top 
Wish You Were Here 
Silver Dollar 
Centers In/Cast Off 
Love Me, Honey, Do 
Shindig in Barn (Mixer) 
Wheel & Deal Variations 
I’ve Got Tiger by Tail 


WHAT ARE THEY DANCING? 


0™ OF THE MOST POPULAR FEATURES offered by Sets in Order is the 
annual look at typical dance programs across the country. Here is 
this year’s report, in which are included programs from overseas, as 
well. Titles of the round dances are indented. Our thanks to the callers 
who contributed these programs. 


Albuquerque, N.M.—Shooting Stars—7 years old—12 squares—Caller, Dick Siebenforcher 


Happy Tracks 
Road Runner 2-Step 
You Were Only Fooling 
Marie 
Blossom of Snow 
Callers Choice Mixture 
Coney Island Washboard Gal 
Mexicali Rose 
Easy Dance Material 
Walkin’ in the Sunshine 


Livonia, Mich.—Tuca-Batchee Squares—10 vears old—10 squares—Caller, Bev Tallman 


Evenflo/ Turn Thru 
Raggin a Call 
Lazy River 
Whippoorwill 
Walk in Black Forest 
Alabama Waltz 
Quickie Break Hash 
Just Like Other Times 


Bismarck, No. Dak.—Belles & Beaux—14 years old—9 squares—Caller, Allen Roth 


Mexicali Rose 
Eight Chain Thru Variations 
Old Phonograph Records 
Alabama Waltz 
Dixie Grand Variations 
Miss Mollie Brown 
Sweet Thang 
I Don’t Know Why 
Raggin’ a Call 


Open Dance—17 years old—14 squares—Fred Christopher 


Workshop — Squares 

New Material/ Variations 
Alabama Waltz 

Dixie Daisy/Clovers 

April in Portugal 
Mexicali Rose 

Pot Luck Hash 

Walk in the Black Forest 
Somewhere My Love 


Star Thrus 

Oh Happy, Lucky Me 
Suzette 

Round Off Wheels 

Don’t Sweetheart Me 
Fraulein 

Swinging Tops 

Raggin’ a Call 
“Goodnight Circle” 
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Skokie, Ill.—Skokie Squares—12 years old—12 squares—Caller, Wally Schultz 


Square Thru/Swing Thru 
Start Each Dance with Smile 
Swing Thru/ Circulate 

One of Those Songs 

Trades 

Travelin’ Shoes 


Round Off 

Ride, Ride, Ride 
4-Cpl. Figures & Mixer 
Across the Brazos 
Folds 

1’ll Come Runnin’ 


“Sneaky” Allemandes 
Walkin’ in the Sunshine 
Review of Basics 

Blue Moon Turns to Gold 
Swing Star Thru 

Raggin’ a Call 


Dunedin, New Zealand—Country-Western S.D. Club—7 months old—4 squares—Jim Donaldson 


Poor Little Robin 

Grand Square Workshop 
Richest Man in World 
Wheel & Deal Hash 

El Paso 

Blue Moon of Kentucky 


Turn Thru Hoedown 
Mission Bells 

Spin the Top Patter 
100,000 Reasons 
Mixed Hash 

Ride, Ride, Ride 


Grand Square Varia. 
Five Foot Two 

Roll Out the Barrel 
Eight Chain Thru Patter 
Row, Row, Row 


Kilgore, Texas—Jaybird Square Dance Club—5 years old—6 squares—Caller, Jay Griffin 


Warm-Up Patter 

Firemans Ball 

Square Thrus 

Coney Island Washboard Gal 
Heavenly Night 

Swing Thru Varia. 

Don't Sweetheart Me 

Stars in the Night 

Cross the Brazos 


Spin Top Circulate 
Blue Side of Lonesome You're Nobody Till Somebody 
Shinbone Very Chic 


Runs/ Wheel & Deal 
Walkin’ in the Sunshine 


Slide Thrus 
Give My Regards Broadway 


Yakity Axe If You’ve Got Money 
Grand Square Varia. Lazy River 
Charmaine Heartaches 


Anchorage, Alaska—Northern Lights Squaredancers—3 years old—Caller, George Ioanin 


Warm-Up Patter 
You Don’t Care 
Can't Stop Lovin’ You 
Casting 
Blue River 
Mexicali Rose 
Runs and Trades 
I Get Blues When it Rains 
River of Golden Dreams 


Gadabout 
Promenade Breaks 


Turn Thrus 
Robinson Crusoe 


Hot Lips You Were Only Fooling 
Circulates/Swing Thrus Kentucky Waltz 
Engine No. 9 Cast Offs/ Square Thrus 

Desert Blues Sheboygan 
Bends Fraulein 
Denver Goodnight Waltz 


Waltham Abbey, Essex, England—Abbey Allemanders—4 years old—5 squares—Mike Burnham 
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Level-Finding Patter 
Lonesome Me 
Swing Thru/Spin Top 
Tiger by the Tail 
Sleepy Time Gal 
Wheel & Deal Varia. 
Heartaches 
Trades & Circulates 
Rocking Square Dance Ship 
Left Footers One Step 


Slide Thru Edelweiss 
Charmaine All Four Couples... 
Turn Thru When Blue Moon Turns Gold 
Old Black Magic General Patter 
Marie England Swings 


General Patter 
Miss Mollie Brown 
Dixie Turn Thru 
Cocoanuts 


Ballin’ the Jack 
General Patter 
Love Me, Honey, Do 
Henery the Eighth 


A fast survey of these programs from widely divergent areas shows some consistency: 
Raggin’ a Call is an odds-on favorite singing call, along with Blue Moon Turns to Gold; 
Ride, Ride, Ride; Love Me, Honey, Do; and Walkin’ in the Sunshine. Among the round 
dances, Silver Dollar leads, followed by Alabama Waltz and Mexicali Rose; then, Ballin’ 
the Jack, Marie and Desert Blues. Interesting footnote; Marie and Desert Blues were 
also on the “favorites” list in January, 1967 — a whole year ago. 


SETS in ORDER, JANUARY, '68 


REPORT ‘ov 1: 
ROUND DANCE 


STANDARDIZATION PANEL 


il Hes FOLLOWING DEFINITIONS, explanations, 
i and suggestions were approved by the 
Round Dance Terminology Standardization 
Group, Philadelphia National Convention, Phil- 
adelphia, Pennsylvania, 1967. These will have 
a year-long trial period and come up for final 
and official vote at the following National Con- 
vention to be held in Omaha, Nebraska, in 
1968. 
Definitions 
BOX 
Box Two-Step — An eight-count figure taking 
two measures in which to complete; wherein, 
basically, the man steps sideward on the left 
foot on the first count, closes the right foot 
to the left (taking weight) on the second count, 
steps forward on the left passing the support- 
ing foot and describing a slight inward arc 
on the third count, and holds the fourth count; 
the man then brings the right foot to the left 
foot describing a slight inward arc and steps 
sideward on the right on the fifth count, closes 
the left foot to the right (taking weight) on 
the sixth count, steps backward on the right 
on the seventh count, and holds the eighth 
count. (W’s footwork and action on the first 
four counts is the same as the M’s footwork 
and action on counts five through eight; her 
footwork and action on counts five through 
eight are the same as the M’s during the first 
four counts.) 
Example: (Box) Side, Close, Fwd, —; Side, 
Close, Bwd, —; 


Turning Box Two-Step — The same as the basic 
BOX TWO-STEP figure described above, EX- 
CEPT that it includes a quarter-turn per meas- 
ure with no progression, turning on the third 
count of each measure. 
Example: Side, Close, Fwd (turn 4), —; 
Side, Close, Bwd (turn 4), —; 


Half-Box Two-Step — The same as the first 
measure of the basic BOX TWO-STEP figure 
described above — or — the same as the sec- 
ond measure of the basic BOX TWO-STEP fig- 
ure described above. It is recommended that 
when used for the second measure, when the 
third step is backward, that BACK BOX V2 or 
V2 BOX BACK be used. 

Example: (Y Box) Side, Close, Fwd, —; or 

(2 Box Bk) Side, Close, Bwd, —; 
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PART Il 


BOX WALTZ—A six-count figure taking two 
measures in which to complete; wherein, basic- 
ally, the man steps forward on the left foot on 
the first count, brings the right foot to the sup- 
porting left foot describing a slight inward arc 
and steps sideward on the right on the second 
count, closes left foot to the right foot on the 
third count; the man then steps backward on the 
right foot on the fourth count, brings the left 
foot to the supporting right foot describing a 
slight inward arc and steps sideward on the left 
on the fifth count, closes right foot to the left 
foot on the sixth count. 
Example: (Box) Fwd, Side, Close; 
Back, Side, Close; 


Turning Box Waltz — The same as the basic 
BOX WALTZ figure described above, EXCEPT 
that it includes a quarter-turn per measure with 
no progression, turning on the first count of 
each measure. 
Example: Fwd (Turn 4), Side, Close; 
Bwd (turn 14), Side, Close; 


Half-Box (Waltz) — The same as the first meas- 
ure of the basic BOX WALTZ figure described 
above — or — the same as the second measure 
of the basic BOX WALTZ figure described 
above. It is recommended that when used for 
the second measure, when the initiating move 
is backward, that the term, BACK BOX 1/2, be 
used. 
Example: (Y2 Box) Fwd, Side, Close; or 
(Bk Box Y2) Back, Side, Close; 


FAN — A movement in which the free foot with 
the toe in contact with the floor moves either 
forward or backward in an arc similar to the 
opening or closing of a hand fan. The knee of 
the supporting leg is relaxed throughout the 
above action. 

Example: Thru, Fan, Thru, —; 


HOOK — A movement in which the free foot 
crosses in front, or behind, and close to the sup- 
porting foot. Weight is usually taken on hooking 
foot in action that follows. 
Example: Step, —, Hook, —; 
PIVOT —A couple rotation in Closed Position, 
usually making a full turn per measure with two 
steps, turning !/2 on each step. 
Example: Pivot, —, 2, —; 


TANGO DRAW — A four-count figure wherein, 
basically, the man steps forward on the left foot 


13 


on the first count, sideward on the right foot on 
the second count, draws the left foot to the right 
foot during the third and fourth count, taking no 


weight on the left foot. Action is done in posi- 
tion and direction to be 
TANGO CLOSE, is not to be used in this context. 


indicated. The term, 


Recommendations Pertaining To The Write-Up of Round Dance Routines 


DIRECTION — The direction the dancer or couple 
is facing should be given, rather than where they 
have their backs. The direction faced is positive 
and can be stated in less words. 
Example: M facing wall — rather than 
M’s back to COH 


PUNCTUATION — Oblique or diagonal mark (/) 
to be used only to indicate two steps to one beat. 
Example: Run, 2, 3, Step/ Step; 


Other 
TWIST or TWIST VINE — To be used as warning 
cue for the vine wherein the man crosses in 
back while the woman crosses in front or vice 
versa. 


Conclusion 


NOTE: It was felt that much was accomplished 
during this session because of: 

1. Great interest in subject matter and desire 
by all in assembly to thoughtfully and accu- 
rately complete as much as possible in the 
short time allowed. 

2. Courtesy and consideration of each opinion 
expressed and contribution made. 

3. Evidence of awareness of determined goals 
for accomplishment shown on the part of 


17th National Square Dance Convention 
JUNE 20, 21, 22, 1968 « 


OT YOUR SQUARE DANCE calendars tabbed for 

J June 20-22, 1968? That’s the date of the 
17th National Square Dance Convention. For 
advance registrations, write to Elvo Pratt, 
Cook, Nebraska 68329. 
Accommodations ... After registering you will 
want reservations for your “home away from 
home.” For this service, write to Don Bohlsen, 
Housing, 3717 N. 85th Ave., Omaha, Nebr. 
68134. 
Panels... Panels are planned at Omaha on a 
variety of subjects vital to square dancing. 
Plan to spend at least one hour at one of the 
panels most interesting to you. Club organiza- 
tion, party ideas, stunts, etc. are only a few of 
the items to be covered. For further informa- 
tion write Harold Bausch, Panel Chairman, 
Leigh, Nebr. 
Trail Dances...If you are scheduling a Trail 


each person in attendance. 
4. Easy reference of material for discussion and 
recommendation. 


TO FUTURE STANDARDIZATION PANELS: It was 
suggested that the following be considered at the 
next National Convention, because of insufficient 
time during the Philadelphia National Convention: 
MANEUVER — definition 
WRITE-UPS 


DOUBLE CUES — When the M’s part differs 
from the W’s and a double cue is required 
in the cue lines of the instructions for the 
routine. 

Warning Cues & Other Information Placed 
In the Cue Lines Which Are Not Beat Cues. 


Examples: (Hitch) (Box) (to BJO) (to SCP) — etc. 

This report is submitted by the Philadelphia 
National Convention Standardization Panel: 
Kay & Forrest Richards, California (Modera- 
tors); Edna & Gene Arnfield, Illinois; Jack & 
Darlene Chaffee, Colorado; Blackie & Dottie 
Heatwole, Virginia; Frank & Phyl Lehnert, 
Ohio, (Members). 


OMAHA, NEBRASKA 


Dance to the Convention, send your date to 
Jerrv Hesterworth, Trail Dances, 5405 S. 105th 
St., Omaha, Nebr. 68137. Get your word in as 
soon as possible. 

Sightseeing Tours...Save a little time to see 
some of the interesting places in and around 
Omaha. Boys’ Town is nearby, as is SAC Head- 
quarters. You can take a ride on the Missouri 
River Boat, spend some time in Peony Park, 
especially if you are one of the children attend- 
ing the Convention with his parents. Tour 
Director is Paul Pursley, 7540 Erskine St., 
Omaha, Nebr. 68134. 

Miscellaneous... All square dancing at the 
17th National will be under one roof at the 
main building... Youth After Parties and tours 
will be well-chaperoned ... Round Dance pro- 
gram is hosted by all Nebraska Area Round 
Dance Clubs — in their blue and gold. 


SWING TOUR Taw iN OMAHA 
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MORE ON POP ART 
SQUARE DANCE 
DECORATIONS 


ie A YEAR AGO this column reported on 
some clever decorations which illustrated 
square dance terminology in a pop art form. 
Now the same inventor, Joseph Reid of Spring- 
field, Missouri, has come up with a similar idea 
but this time using current square dance record 
titles. 

For the Wheel & Deal beginner class gradu- 
ation party, he compiled a list of titles of 
square dance records as reviewed monthly in 
Sets in Order. These were listed alphabetically 
on a large poster, including the title, the re- 
cording company and the release number. (By 
the way, you'll find an interesting group of new 
reviews in this month’s magazine. Don't miss 
them.) This poster was hung in the main 
dance hall and called attention to the pop art 
show in the dining area at the back of the 
building. 

In this location, all the titles were vividly 
portrayed in the nouveau art form. For exam- 
ple: a heart-shaped cardboard with green eyes 
illustrated Jealous Heart; a blue foil circle with 
blue eyes and mouth and a picture of a Ken- 
tucky Colonel in the nose position was Blue 
Moon of Kentucky; Shortnin’ was three cats, 
progressively diminishing in size alongside an 
“eat shortening’ ad; Love in the Country was 
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a picture of a brood of hogs at a trough; Poor 
Little Robin was a picture of a bleary-eyed 
man beside a “diamonds are forever” adver- 
tisement, and so on. 

In all more than 60 titles were illustrated. 
The decorations were not only fun to guess 
but acquainted the new dancers with current 
record releases and with Sets in Order (thank 
you). 

For hanging posters on a wall, Mr. Reid 
passes along this tip. Use about an inch-and-a- 
half of masking tape and make small chain 
links leaving the sticky side out. Use these on 
the back, top corners of each poster to hold 
in place and not damage the wall surface. 


BADGE OF THE MONTH 
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Biloxi, Mississippi, has many represent- 
ative trade-marks but none as well-known 
as its famous Biloxi lighthouse. Serving 
for more than 120 years, it has safely 
guided ships along the Gulf Coast. 

The Biloxi Friendly Pairs Square 
Dance Club is not nearly as old, but it 
too is doing its part to guide people to 
the joys and friendships found in square 
dancing. Actually this was the club’s 
reason for portraying the lighthouse on 
its badge — to stand as a symbol of light- 
ing the way to friendship. 

The “pair” portion of the club name is 
happily represented on the badge by two 
laughing pears (the edible kind). 
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SPECIA 


AVE YOU EVER APPROACHED one of those 

fantastic ice-cream sundaes that includes 
just about everything in the soda fountain? 
Perhaps it starts with two or three flavors of 
ice cream, then has a variety of toppings and 
nuts, a mound of whipped cream, and finally 
at the very peak of the creation, a ruby red 
cherry. Somehow just watching the person be- 
hind the counter place that cherry on top 
makes that sundae extra-special even before 
you taste it. 

Square dance parties, built around a theme, 
complete with decorations, perhaps costumes, 
maybe prizes, could be compared to that cher- 
ry. The foundation of the square dance club 
is the dancing — the total enjoyment of moving 
to music in the company of seven others. Like 
the ice cream in the sundae, square dancing 
simply would not exist without the music and 
the moving. The topping of flavors and nuts 
might be likened to the pure enjoyment of 
friendship received from a square dance club. 
What then about the cherry? Is it vital to the 
structure of the sundae? No. But does it not 
make it that piece de résistance? Yes! 

No one would enjoy such a sundae if he had 
it every day; just as no one can enjoy a square 
dance party if it is a part of every club dance 
he attends. But once or twice a year, the spe- 
cial party theme, like the cherry, adds the 
crowning touch to the activity. 

There are other reasons, too, for incorporat- 
ing a special theme somewhere into your year's 
program. This might include: involving mem- 
bers who are new or who have been shy about 
entering into the total spirit of your square 
dance fun; eliminating cliques which may have 
developed in the club (or eliminating them 
before they start); revitalizing a sagging club 
attendance; brightening up the appearance of 
a disappointing hall; fattening a treasury. 

Whatever the reason, whether it is one of the 
above or perhaps because of its being just the 
right time to top your sundae with a cherry, if 
your square dance party is judiciously chosen 
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DANCE oats 
PARTIES FOR 1968 


and intelligently timed you will find it is an 

answer to your club’s need and the key to a 

door of additional enjoyment for all concerned. 
Selecting A Theme 

Let’s look then at the special dance which 
your club may plan sometime during the next 
several months — and it does take considerable 
planning to execute successfully all phases of 
such an event. 

Where do you start? 

First, select a theme. If it is to be held dur- 
ing some holiday period, the theme is prob- 
ably obvious. But perhaps this dance will not 
fall during Easter or Christmas or at Valen- 
tines Day, what then? There is no limit to 
what you can do. Look at any time period in 
our history or future and select that; take any 
country in the world and build around that. 

Or try this bull-session idea. Get a group of 
club members together and let the ideas fall 
unmolested. If you have a bit of a problem 


getting started, reach into a pocket, a purse or 


a drawer and empty it out and see what the 
contents might suggest. 

For instance, money might suggest a Monte 
Carlo party or a Money Tree party; a pocket 
knife might hint a Childhood theme or Tom 
Sawyer Days or a Pirate Party. The main idea 
is just to start the ideas flowing. Of course 
some of them may be impractical but don’t 
stifle anything at this point. Have someone 
jot everything down on paper and then when 
youve got a sizeable list, go back over the 
ideas and sort out those that reallv strike your 
fancy. 

Committees 

Once you've selected a theme, the next step 
will be to line up committees. And here may 
we emphasize the importance of involving as 
many persons as possible in any project. The 
pride of “being part” unquestionably pays off 
in a successful party. One word of caution: 
don't involve the same people every time. Use 
them sparingly and wisely and they'll be more 
willing to take an active part another time. 
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What committees should you consider? 


(1) A Chairman — someone to coordinate 
the overall plan and to tie the loose ends to- 
gether. 

(2) A Treasurer— (perhaps the regular club 
treasurer) to plan a budget and to pay the 
bills promptly. 

(3) An Invitation Committee —to design 
special invitations to fit the theme and to work 
closely with the club secretary to see that all 
members and possible guests receive an invi- 
tation. 

(4) A Decoration Committee—a truly group 
effort where the hall should be studied as it 
relates to the theme. Stage area, walls, ceiling, 
refreshment tables, entrance-way, etc., should 
be considered. Obtain permission to use the 
hall prior to the time of the dance in order to 
decorate. It’s a good idea to label any bor- 
rowed decorations so they can be returned 
safely to their rightful owners. 

(5) A Refreshment Committee — should co- 
ordinate with decoration committee so that 
table decorations and refreshments complement 
one another. Plan on enough food; it’s better 
to have some left over than to run short. 

(6) A Clean-up Committee —the unsung 
heroes of any dance! This committee should 
arrange to remain at the hall after the dance 
or to returmm the next day to dismantle decora- 
tions and to clean the hall. Remember to leave 
the building in better condition than you found 
it as this insures your club’s future use of the 
facility. 

(7) A Storage Committee — consider this 
committee although it frequently is not found. 
Here an individual or a group volunteers stor- 
age space to retain any party decorations 
which might be used again. When this is pos- 
sible, both time and expense can be saved at 
the next party. 

When planning a special dance be sure to 
involve your caller early in the planning sched- 
ule. He may have valuable suggestions for 
your plans as well as toward his end of the 
program. A caller works diligently each dance 
night toward creating a feeling and reaction 
from the dancers and if he is not aware of 
special entertainment, announcements or games 
which may interrupt the evening, his efforts 
could be hampered. 


Costumes 
To costume or not to costume, that is a 
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question. There is no definite answer as to 
whether a party should or should not include 
costumes. Many people will automatically re- 
sist if they feel they must appear dressed-up. 
Others will take the oposite attitude and will 
go all-out to enter the spirit of the activity. 
Perhaps two cautions might temper any plans: 
First, limit a costume party to once a year so 
you will not wear out its welcome; second, 
when a costume party is in the offing, encourage 
everyone to participate but don’t discourage 
dancers from attending who simply will never 
dress up. Perhaps a tiny piece of costuming, 
be it a flower, an apron, a hat or just a special 
name tag could be given to all dancers entering 
the hall and thus you will automatically include 
costumed and non-costumed alike on the same 
level of participation and enjoyment. 
More to Follow 

For the balance of 1968, The Dancers Walk- 
thru will present one suggestion each month 
for a special square dance party. For the most 
part these ideas will be ones which can be 
adapted to any time of year and hopefully with 
minor alterations will fit every size club — be 
it large or small. You are invited to Lift and 
Use as much as you wish from each theme that 
is featured. Another source of party material 
is Sets in Order’s Party Fun Handbook avail- 
able at 25¢ a copy. 

Briefly, in looking once again at the special 
square dance party, keep the following in 
mind: 

(1) Let a party really be a special event; 
don't overdo them. 

(2) Don’t be afraid to try new ideas for 
themes, as long as they're in good taste. 

(3) Once you have selected a theme, in- 
spect all its aspects and make full use of what 
it has to offer. 

(4) Allow yourselves ample time to plan the 
affair and to follow thru on these plans. 

(5) Work closely with your club caller. 


NEXT MONTH 
In February the Carnival is coming to 
Sets in Order. Watch for party ideas 
which you can adapt to your club. Invi- 
entertainment, re- 


tations, decorations, 
freshments—all will be tailored to fit this 
particular theme. 
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FUND RAISING 


I° AND LAFI MILLER OF Fort Collins, Colo- 
rado, sent us this unusual and delightful 
idea for raising money for a square dance club 
project. Used successfully by their own group 
last year, it is passed along to you for possible 
future use by your club. 

Each month individual calendars were dupli- 
cated on sheets of 8’x11" paper and each cou- 
ple (or single person) was given one. For 
every day of the month, secret instructions 
were typed on small pieces of paper and 
scotch-taped into place. 

Once a day, each square dancer was to open 
that day’s “lesson” and follow the instructions 
given. Each one involved some financial obli- 
gation. Actually it became a game similar to 
opening the fortunes from Chinese cookies, and 
while none of the finances were large for any 
particular day, by the end of the month sev- 
eral dollars had been accumulated. 

This type of fund-raising campaign takes a 
lot of thought and work by the planners but 
certainly would be painless fun for those on 
the receiving end. Of course each individual 
couple would be on his honor to fulfill each 
day's duties and his piggy bank. 

So youll have an idea of what one month 
involved, we've listed the instructions for Feb- 
ruary. The forfeits would vary somewhat from 
family to family but all would save approxi- 
mately the same amount by the end of the 
month. 

February 

lst — Pay 10¢ for each zipper that was on 
your clothing today. 

2ND — Deposit a dime if shoes haven’t been 
polished today. 

3rD — Pay 15¢ if you had a runner in your 
hose today. 

4TH — Pay 2¢ for every doorknob in your 
house. 

5TH — Deposit 24¢ if you did not attend 
church today. 

6TH — Pay 15¢ if you have not passed a sin- 
cere compliment to someone today. 

7TH — Pay 15¢ for every square dance you 
have missed since September. 


18 


8TH — Count your water faucets and pay 5¢ 
for each one. 

9TH — Deposit 25¢ for each gripe or com- 
plaint you made today. 

10TH — Pay 4¢ for each personal call you 
received today. 

lira — Deposit 5¢ for each pill taken. 

12TH — Relax; free day. 

13TH — Count your electrical outlets; pay 1¢ 
for each one. 

14TH — Deposit 8¢ if you have not dusted 
today. 

15TH — If you did not write a letter today, 
deposit 10¢. 

16TH — Deposit 10¢ if sweeper has not been 
used today. 

17TH — Pay according to color of dress worn: 
red 15¢, brown 4¢, purple 14¢, yellow 10¢, 
black 3¢, green 5¢, orange 6¢. 

18TH — Count your shoes; pay 1¢ for each 
pair. 

19TH — Deposit 10¢ if you did not have a 
visitor. 

20TH — Pay 3¢ for every garment in your 
closet that is too long. 

21st — Weigh yourself and pay 4% of your 
weight. 

22np — Count buttons on clothing worn to- 
day and pay 2¢ for each button. 

23RD — Pay 3¢ for each piece of jewelry you 
have that cannot be wom. 

2411 — Deposit 15¢ for unpolished nails. 

25TH — Pay 2¢ for every cup of coffee drunk 
today; 3¢ for those with cream and sugar. 

26TH — Relax; free day. 

27TH — Take 20¢ back out today if you re- 
membered to feed the birds. 

28TH — Measure your waistline and pay 1¢ 
per inch. 
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ROUND DANCE RECORDS 
MUSIC & CHOREOGRAPHY 


Weve interviewed the Smiths before, al- 
ways with very pleasant results. This time, 
weve cornered Manning and asked him some 
questions on one of his favorite topics. We 
started by asking him, “Manning — in thinking 
of round dance records as a ‘tool of the round 
dance teacher's ‘trade— what do you see are 
the advantages or disadvantages of creating a 
round dance to a pop label as opposed to an 
especially recorded round dance record?” 


Manning Smith: The great advantage of the 
square dance label, one of the specialty com- 
panies that are turning out records now, is that 
the music is available when needed. On the 
other hand, specialty companies cannot hope to 
put out the music that the “big” labels can 
turn out. The latter have a tremendous budget, 
can make any kind of music they want to and 
go for the “million sales” mark with their ad- 
vertising. 

A guy will hear a piece of this music, it will 
challenge his initiative and his ability to inter- 
pret music in the form of a round dance. He 
wants to write a dance and occasionally cap- 
tures the feeling of this music to the extent 
that the dance becomes very poular for a time. 

Choreography, to me, should be an attempt 
at interpretation of music in an artistic dance 
form so that you have something that is pleas- 
ureable to do and that dancers are able to do 
on the basis of their ability at the moment. 


S.L0.: You're saying that if the music comes 
first to inspire him, the good choreographer can 
do a better job than if he writes a dance and 
the music is created to fit it later? 


Smith: Absolutely. To me there is no such 
thing as writing a dance and. then finding 
music to fit it. This is the fallacy of all “com- 
mand performances’ where someone feels he 
has to write a dance for a certain event and 
then find a piece of music to go with it. 
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MANNING 
SMITH 


S.I.0.: How would you compare the specialized 
recording field, as it is today with round dance 
music, to that of 5 or 10 years ago? 


Smith: In general I feel that the music being 
tumed out by the specialty record producers is 
far superior to what it was 5 years ago. 


S.1.0.: Would you say that some is compara- 
ble to the pop records? 


Smith: There’s no question but that some is 
comparable and even much better than most 
pop music. We might define what we mean by 
pop music. I’m really not referring to what 
you hear on radio and juke boxes, the stuff 
that’s channeled to the teen-ager. I’m talking 
about pop music on LP’s—the things you get 
on FM stations. 

On FM you hear the big bands from which 
many of the round dance choreographers tend 
to select music because it is just the music — 
without a vocal. But our specialty record com- 
panies are doing a tremendous job in getting 
good music into the hands of the choreogra- 
phers. Often the music is superior to the ability 
of the choreographer! Writing dances and the 
interpretation of music entails a tremendous 
amount of hard work, hours and hours of time 
and even then may not produce a danceable 
dance. 


S.I.0.: What do you feel is the most important 
requisite in actual creation of a round dance? 


Smith: Music. You give me a simple piece of 
music and I can give you a routine in 10 min- 
utes. But, if you take an interpretive piece of 
music — like Mack the Knife, for instance — 
this dance had 21 routines written to it before 
one was selected to be released. It was in the 
making for many months because this music 
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was so full of so much that could be done that 
you just couldn't do a simple dance to it and do 
it well. So many choreographers hear a piece 
of music that they know is going on the “hit 
parade,” rush in and get a dance to it in 10 
minutes. It lasts 10 minutes. 


S.LO.: You think there should be more consid- 
eration of the type and style of the music and 
more thoughtfulness in writing the dance? 


Smith: Yes, there should. I say that’s the best 
training a choreographer can have — a piece of 


The picture of Angela Shadduck, as our 
feature fashion on the opposite page, 
brings home rather forcefully the great 
change that has occurred in square dance 
costuming during the past twenty years. 

In the early days of the square dancing 
“boom,” the tendency was to pattern m’ 
lady’s dance wear after the pioneer 
costumes in vogue almost a century 
before. It just wasn’t stylish unless the 
hemlines touched the floor, and it was 
far more important to have length of skirt 
than fullness. Here from our file is the 
very latest in square dance wear about the 
time of Sets in Order’s first issue. 

They say it took from four to six hours 
at an ironing board to get one of these 
in shape for an evening’s dancing. A far 
cry, indeed, from the nylons and other 
synthetic materials which take little or no 


pressing at all. 
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music that challenges him to write something. 
In the writing of one dance this guy will learn 
more about dancing than he will in going to 
school for five years — trying to express a piece 
of music and put it on paper so that someone 
else will understand what he means. Finally 
someone will understand and it’s a real goodie 
but there has been a lot of background and 
training thru his attempt to write. Everyone 
has some of this creative streak in him and it’s 
a wonderful thing. He mustn’t be afraid to ex- 
pect failures, tho’; you should see my File 
#13! It outweighs all the others. 
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EATURE 
ASHION 


Here’s a delectable froth of orange sher- 
bet to start the Happy Square Dancing 
New Year. Worn by Angela Shadduck of 
Los Angeles, Calif., this party pretty of 
orange nylon dotted swiss has tiny ruf- 
fles around the sweetheart neckline and 
over the miniscule set-in sleeves. The 
bodice is lined with cotton and the skirt 
fluffs out with eight rows of self-ruffles. 


STYLE 
SERIES: 


HEY! 
PLEASE 
GET OUT 
OF THE WAY 


FIRST IMPRESSION REPORT On a square 

dance, as observed by a doctor and his 
wife in a Midwest city, emphasized the fact 
that square dancing was not exactly geared to 
the viewer. 

“We were delighted at first with the con- 
stant swirl of skirts, the gay and friendly at- 
mosphere, and the sounds of the square dance,” 
they wrote. “However, after about 30 minutes 
up there in the balcony, it all began to look 
the same. For a minute or two, everyone 
seemed to be moving. Then, all of a sudden, 
some of the dancers stopped, almost getting 
out of character while the others moved around 
them.” 

This stop and go is all too typical. At one 
time, square dancing was built around patterns 
where two couples in the square might be ac- 
tive for anywhere from 32 to 64 counts, leav- 
ing the remaining two couples to “wait their 
turn.” It was here that individualism took over. 
Rather than standing still and “waiting,” the 
inactives would, depending on the area, con- 
duct their own rhythmic cadence as they wait- 
ed. Sometimes the dancers would do a little 


jig step, or clog; at other times they would sim- 
ply sway forward and back in a step-touch- 
back-touch movement to the tempo of the 
music. Regardless of the method used, they 
would all be square dancing rather than square 
standing. 

Today some of these little niceties have van- 
ished. However, there still remains the respon- 
sibility of the inactive person — to get out of 
the way and to blend, or counter-balance, those 
who are active. In today’s square dancing, 
there are few times when a person can really 
stand still. But this idea of blending, or mov- 
ing out of the way, is our subject for the fea- 
ture this month. 

There is nothing more awkward to a pair of 
active dancers doing a grid figure, than to find 
the inactive couples standing stationary and 
immovable as the actives try to go around 
them. For example; if the head couples pass 
thru and separate to go around one (1), and 
the inactive couples stay in place, then there 
is that period of “tight squeeze” as the actives 
attempt to go between the inactive couples (2) 
to move into the center (3). 


You learn early in the game that, as an in- 
active dancer — when couples are about to split 
you and your partner — you simply move apart 
(4). On the other hand, when an active cou- 
ple splits you and your partner, then separate 
to go around you, you should move closer to- 
gether to give the actives more space to move. 

No one who has become proficient as a 
square dancer needs to be reminded of the 
importance of counter dancing — the art of bal- 
ancing his movements with the movements of 
the others in the square. This maneuvering in 
the simple example just shown, is going on con- 
stantly in virtually every movement in the 
square. 

Take the example of the common call from 
a completed double pass thru position of “first 
couple left—the second couple right, etc.” 
There is a great tendency here to bunch up 
the square and to restrict the movement of 
those who start out in the center. From the 
double pass thru position (6) for example, if 
on the call the first couple immediately wheels 
left, the couple behind them must either slow 
down their pace or bump into the couple 


ahead (7). 

If, on the other hand, following the call the 
lead couple moves a step or two ahead before 
moving to the left, those behind have sufficient 
time and space to wheel right without their 
motion being impeded (8). 

The same thing might be said for a movement 
such as a clover leaf. Starting from the same 
completed double pass thru position (9) if, on 
the call “clover leaf,” the lead couple immedi- 
ately separates, those behind crowd up and are 
forced to either stop or bump into the person 
ahead (10). If those in the lead move forward 
and define a larger arc (as the crowd condi- 
tions of the floor, and the timing of the caller 
allow), then the movements of those following 
up are less restricted (11). 

It is true that ours is a participant activity 
and not a spectator’s sport, but quite frequent- 
ly, if the dance becomes appealing to the view- 
er, it also becomes more satisfying to the 
dancer. The restricted, abrupt, or erratic move- 
ments of dancers, which obviously would ap- 
pear to be uncomfortable to a viewer, are, in- 
deed, very unsatisfactory to the dancer as well. 


MID-AMERICA TEACHERS TELL 
ABOUT THEIR EXPERIENCES WITH 


By Frank and Iris Gilbert — Leawood, Kansas 


he WE HAVE BEEN SUCCESSFUL in inter- 
esting the junior crowd in square dancing, 
we have had many inquiries regarding our ex- 
perience over the past 9 years. 

The way it all started was that in 1958 we 
had just finished a year as presidents of the 
Heart of America Federation in Kansas City. 
While in office we realized there was a lack of 
leadership to provide for youth activities and 
asked the Federation to establish an office of 
Director of Youth Activities. We were elected 
to this office for 5 years and were happy to 
serve in this way. 

We found that we needed a method to 
reach the young people and develop their in- 
terest. We started with one square and trained 
them diligently in both square and round danc- 
ing, naming them the Flying Saucers. We used 
them to demonstrate to schools, churches and 
other organizations that this activity was for 
real fun and not for squares. Within about 6 
months we had a group of four squares, two 
spare couples and a caller. The group is still 
limited to this membership and has a waiting 
list of children over 12 wanting to join. 

During the year we held western parties 
thru different organizations. Here we intro- 
duced the Saucers who demonstrated and then 
went into the audience of children to get new 
partners. We could then “walk” these new 
kids, with our Saucers as partners, thru such 
things as allemande left, pass thru around one, 
right and left thru, etc. From this the partici- 
pants could have fun but didn’t know what 
they were doing. We did not use routine 
dances like Birdie in the Cage but used simple 
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YOUNG PEOPLE 


Iris and 

Frank Gilbert, 

at left, and some 

of their Flying 

Saucers, a youth group 
which demonstrates the 
joys of square dancing as 
an activity for the young people. 

basics and mixed them up. At the parties we 
announced the basics class and signed up the 
students right there. 

By the end of the year we had organized 16 
youth clubs and within 18 months we organ- 
ized a Youth Federation of Youth Square and 
Round Dance Clubs and held a Youth Federa- 
tion Festival with around 800 in attendance. 
The profit made has allowed the continued 
operation of the Youth Federation with a very 
sucessful Festival being held each year. 

The Youth Federation has officers all drawn 
from their own ranks plus one or two adult 
couples who assist or sponsor their activities 
as Director of Youth Activities from the adult 
organization. 

Since the Flying Saucers were organized 
they have put on some 50 to 60 exhibitions 
for many groups — both local and national. The 
exhibitions always include a 3-minute intro- 
duction during which we try to sell the point 
of youth in this square dance activity. We can- 
not be sure of how or where a seed may be 
planted which may bring results. 

There can be no more rewarding experience 
than working with a group of young people 
and giving them a framework of organization 
so that they, too, can participate in this hobby 
which we adults love so much. 
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Those with items of special interest 

| should send them to NEWS EDITOR, 

Sets in Order, 462 North Robertson 

Boulevard, Los Angeles, Calif. 90048. 

| Letters will be read and appreciated 

~ although time may not allow the per- 
sonal acknowledgement of each one. | 


Pennsylvania 

On October 15 over 20 callers and teachers 
formed a new caller-teacher organization to 
encompass the area of Northeastern and Cen- 
tral Pennsylvania and the adjacent Southem 
Tier of New York. Name — Penn-York Callers 
& Teachers Assn. (PYCTA). Their elected offi- 
cers include John Kaltenthaler, Pres., Red Cor- 
rell, V.P., Russ Tingue, Secy-Treas. Committee 
Chairmen include Gay Kast for Publications 
and Round Dance Coordinator; Charlie Harlan 
for Training and Record Reviews. A_ benefit 
dance to kick off the organization was held on 
Nov. 19 in Clarks Green. For further informa- 
tion, write Kaltenthaler at Box 277, Pocono 
Pines, Pa. 18350. 

Ranchland’s Flirts & Skirts and Ranchland 
Squares are sponsoring the 12th Annual March 
of Dimes Benefit Dance and Callers Jamboree, 
3 to 8 P.M., Feb. 25, at Ranchland near Me- 
chanicsburg. — Tom Hoffman 

Squaws and Paws will present their 6th 
Ann. Winter Carnival Square and Round 
Dance on Feb. 11 at Waldameer Park, Erie. 
Callers scheduled are Jack Jackson, Ralph Pav- 
lik, Bud Redmond; LeVerne and Doris Reilly 
will be in charge of rounds. Write Orville Lara- 
way, 1248 E. 38th St., Erie, Pa. 16504, to 
learn more. — Alice Nason 

D.C. Area 

Bachelor and Batchelorettes of the Greater 
Washington Area issue an invitation to their 
special dance on January 25, with Jim Schna- 
bel calling, in the Main Concourse of the Pen- 


&) 


tagon. Parking is in South Lot at Pentagon, 
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Lanes 12 to 19. Jim Copeland is club caller 
and further information may be had by tele- 
phoning 768-6479. 

The 1967-68 Hi-Level Series sponsored by 
the Square Dance Assn. of Montgomery Co., 
Inc., will be held on 2nd and 4th Saturday 
nights at the Bethesda-Chevy Chase High 
School Girls’ Gym in Maryland. Callers and 
round dance leaders beginning Jan. 13 will be 
Les Chewning and the Geo. Gardners; Ed 
Sparrough and the Ray Appels; Nick Petrone; 
Paul Hartman and the LeRoy Starks; Jerry 
Higdon; Jim Heatwole and the Blackie Heat- 
woles; Linc Gallacher and the Geo. Gardners. 

New Jersey 

February callers at the Hayloft in Asbury 
Park will be Al Brundage and Paul Andrews. 

Six squares of Cali-Hoes of Asbury Park 
went on a Mystery Bus Ride to wind up danc- 
ing with the Rosebud Squares in Springfield, 
Pennsylvania. — Bernice Bonsall 

New York 

As a regular part of its schedule, Shufflin’ 
Shoes of Binghamton, provides an hour-long 
exhibition of squares at the Broome County 
Infirmary. Altho’ the patients do not join in the 
dancing, nodding heads and tapping toes, 
sparkling eyes and smiles, indicate their pleas- 
ure and appreciation. 

Shirts ’n’ Skirts, also of Binghamton, hosted 
Circle 8 Promenaders and Shufflin’ Shoes at 
Hallowe’en. Art Cook, Don Allen, Lou Bimmler 
and Chuck Gotham kept the floor moving. 

— Chuck Fitzgerald 

For the purpose of bringing nationally- 
known callers to their area, The Pacesetters 
have been organized in Rockland County. Lo- 
cale for the dances is Bear Mountain Inn at 
Bear Mountain; time is first Fridays. Frannie 
Heintz started things off in December. Call 
Tom Gill, (914) 357-1148 for more informa- 
tion. — Doris Gill 

New Mexico 

Enchanted Squares of Roswell will sponsor 
Marshall Flippo on Feb. 24 at the Wilshire 
Shopping Center in the Mall. On January 20, 
Tri-Vet Twirlers are bringing in Johnny Le- 
Clair at the same spot. — Hubert Roe 

Texas 
The 4th Annual Square Dance Festival 
will be held at Odessa on Feb. 23-24 with 
callers Bob Fisk and Jon Jones; John and 
Wanda Winter on the rounds. Ector County 
Coliseum will be the dance-scene. 
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ROUNEW SIRLD Iii 


Harmony Hoedowners of Amarillo observed 
their 2nd Anniversary with 16 squares dancing 
to the calling of Leroy King, E. B. Thompson, 
Randy Collison, Sid Perkins and Roy Johnson. 
Guests represented 14 clubs. 

Don Franklin was the caller for the Wurst 
(that’s right!} Dance on Nov. 11 in New 
Braunfels where they “celebrate the sausage!” 

— Johnny Mathis 

Tradewind Teens held their 2nd Annual 
Christmas Festival on Dec. 16 in Groves. MC 
in the afternoon was Carl Miller; the night 
dance was called by Andy Andrus. 

— Gene Pearson 
Louisiana 

The 2nd Annual South Lafourche Senior 
High School Physical Education Students’ 
Square Dance Festival was held on Dec. 15 in 
Larose. This event is a continuation of the old 
Larose-Cut Off High School Festival now ab- 
sorbed thru consolidation. It is open only to 
those physical education students participating 
in this unit as part of the requirements. Joe 
Lewis made his 17th appearance in Lafourche 
parish at the 1967 festival. 

The Acadian Square Dance Council is 
formed of square dance clubs in the Deep 
South, to help promote square dancing, par- 
ticularly in the Louisiana area. There are 8 
member-clubs from one end of the State to the 


Norman Merrbach of the Blue Star Recording Company, 
a@ square dance label, looks a happy man as he awards 
a Gold Record signifying one million record sales to his 
star caller-artist, Marshall Flippo. Come to think of it, 

Marshall looks happy, too. 


Set 


other and guests are welcomed at the dances. 
Boots & Ruffles dance at Eunice on Mondays; 
Dixie Twirlers at Abbeville on Mondays; Paws 
& Taws at Lafayette on Tuesdays; Square 
Shooters at Jennings on Thursdays; Cast Offs 
at Baton Rouge on Thursdays; Promenading 
Eights at Jennings on Thursdays; and Circle 
Eight at Opelousas on Fridays. 

— Mrs. H. J. Meeks 

Florida 

What certainly must be one of the bright- 
est, liveliest — and most authentic — of pictures 
of square dancing in the public press appeared 
on the front page of the Miami Herald This 
Weekend section on October 13. In color, sev- 
eral squares of dancers in action, photographed 
from behind the sombrero-ed caller, make a 
photograph that is bound to attract others into 
square dancing. Jean Wardlow, a Herald Staff 
Writer, wrote the accompanying front-page 
story. — Morey Hertzon 

Germany 

The European Association of American 
Square Dance Clubs selected as its officers for 
the 1967-68 season: Jay and Margaret Martin 
as Presidents: Mark and Aline Testa, V.P.’s; 
Dave and Lucille Fike, Secretaries; Ray and 
Betty Bentley, Treasurers. Publications Chair- 
men are Nick and Bertha Nichols and Pub- 
licity will be handled by Bob and Beverly 
Morris.The 1968 All-Europe Convention will 
be held over the Labor Day Weekend at Ram- 
stein, Germany, and will be co-sponsored by 
the Skirts & Spurs of Vogelweh and the Cast 
Offs and Boots & Ruffles of Ramstein. 

Kuntry Kuzins of Wiesbaden dance 5 
squares at their weekly Wednesday dances in 
the American Community Center, with John 
Parker calling. John and his taw Fran have a 
large class on Monday nights sponsored by the 
Kuntry Kuzins. 35 couples were enrolled on 
September 25. 

Last July the Kuzins were invited by the 
American Consulate at Dusseldorf to partici- 
pate in Europe-Tag Day at Paderborn. It was 
the first time an American group was ever rep- 
resented in this day of festival — a high honor 
indeed for the square dancers. 

— Veda V. Lucas 
Colorado 

The Leroy Franks and Jack Halfacres are 
permanent Wagonmasters of the Square 
Wheels Trailer Club, headquartered in Den- 
ver. In a combination of camping and square 


Happy Twirlers Dick and 
Jean Westerfield pin an 
Oktoberfest button on 
Wisconsin's Governor 
Warren Knowles at the La 
Crosse Airport. The 
Governor had flown in 
from he capital for just this 
occasion. Two squares of 
dancers in Bavarian 
costume entertained with 
square dancing. 


dancing, 7 weekend trips are planned each 
year during May and October to all parts of 
the State. In addition there is a cross-country 
trip, two weeks in duration, to points of inter- 
est in America including National Square 
Dance Conventions and historic sites. About 
7 squares of dancers attend with their units, 
kids and dogs. The club has in its membership 
four local callers who assist in calling at these 
outings. The dates for the 1968 Square Wheels 
Caravans are April 6-13 to Carlsbad Caverns; 
June 16-28 to the National in Omaha and to 
the Black Hills. Write Halfacre at 3050 W. 
Harvard Ave., Denver, Colo. 80219. 
South Dakota 
Thru the efforts of the Black Hills Callers 
Assn., the Governor of South Dakota, Nils A. 
Boe, declared the fourth week of September 
as South Dakota Square Dance Week. Many 
special events were presented during this week. 
— Lucille Schleuning 
Arizona 
The Ramada Inn at Tucson will echo to the 
gay sounds of the 20th Annual Southern Ari- 
zona Square and Round Dance Festival on 
January 19-21. Bobs Johnston and Van Ant- 
werp will provide the calling; Jack and Dar- 
lene Chaffee will be on hand to cue the rounds. 
There will be many “extras” on the program 
and it is possible to learn more about them by 
writing to Bill Ford, 4271 E. Holmes, Tucson, 
Arizona 85711. 
Oregon 
New president of the Oregon Federation of 
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Square Dance Clubs is Dick Plane of Eugene. 
The organization plans two festivals of note 
for 1968: the first will be the Winter Festival 
on Feb. 2-3, Lane Co. Fairgrounds, Eugene; 
the second the Summer Festival on July 11-13 
at Sheldon High School in Eugene. 

— Mrs. Frank Kale 


Nebraska 
The Omaha Square Dance Callers will spon- 
sor their annual Sweetheart Jamboree on Feb. 
5 at Sokal Hall, Omaha. All proceeds will go 
to the 1968 Omaha National Square Dance 
Convention Working Fund. — Arlene Lapham 


Michigan 
January 21 is the date of the March of Dimes 
Benefit Square Dance sponsored by Boots and 
Sandals at Carter Junior High School, Clio. 
More information may be had from Ed Fraid- 
enburg, 6279 Finch Lane, Flint. 
— Elizabeth Kittle 
Indiana 
The Indiana Dancers Assn. are putting on a 
Membership All-Nighter Dance on January 28 
at the Hayloft, Indianapolis. 


California 

“You Are Hereby Summoned to Appear” 
read the legal-looking folder which, upon open- 
ing, continued, “at Squares Limited 20th An- 
niversary Dance.” This venerable San Fernando 
Valley club had its birthday party at McDon- 
ald’s Barn in North Hollywood on October 8, 
with Amie Kronenberger, for years a regular 
club caller, at the mike. — Joyce Munn 
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FLIP INSTRUMENTAL 
#2024 “DIESEL ON MY TAIL” 


Called by Allen Tipton 


#2025 “STEEL MEN” 
Called by Ed Stephan 


ROUND DANCES 


RD#6801-A “SWEETHEART 
WALTZ” 


Choreography by Pat and Louise Kimbley 


RD#6801-B “SWINGING HAND IN HAND” 


Choreography by Al Rowland 


nNOonoamA 


* 


LAST MONTH 


#2021 — “BEST GUITAR PICKER” 
Called by Tommy Stoye 


+2022 — “LIGHT IN THE WINDOW” 
Called by Tommy Stoye 


MUSIC BY FRANK MESSINA 


ATTENTION: ROUND DANCE CHOREOGRAPHERS 
MacGregor Records is interested in your creations and invites you 
to submit your dances for consideration 


MacGREGOR RECORDS, 729 So. Western Ave., Los Angeles, Cal. 90005 


" Sttsttxiee WORKSHOP 


FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


January 19685 


E START OFF THE NEW YEAR with a short 
VW visit te South Acton, Mass., where we 
enjoy a good sampling of the calls that are so 
enjoyed by those who dance to Jim Mayo. As 
is the custom in this series, not all of the 
dance material is original but it is the type 
that Jim uses, both at home and in his travel 
calling activities. 


Head gents and corner forward and back 
Make a right hand star 

Pick up your corner arm around 
Back out to make a ring 

Four men pass thru 

U turn back 

Four girls cross trail 

Around one man then pass thru 
Split the men 

Around one then pass thru 
Girls turn left single file 

Men pass thru 

Left allemande 


Heads square thru 

Swing thru 

Turn by the right (Cast off three quarters) 
Balance 

Swing thru 

Turn by the right three quarters 
Balance 

Swing thru 

Turn by the right three quarters 
Balance 

Right and left thru 

Dive thru 

Swing thru double 

Step thru 

Left allemande 


Heads swing thru 
Men run 

Wheel and deal 
Star thru 

Right and left thru 
Pass thru 

Swing thru 

Men run 

Couples circulate 
Wheel and deal 
Swing thru 

Men run 

Couples circulate 
Wheel and deal 
Left allemande 
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Heads half square thru 
U turn back 

Box the gnat 

Pass thru 

Half square thru 
U turn back 

Box the gnat 
Right and left thru 
Half square thru 
U turn back 

Box the gnat 
Right and left thru 
Dive thru 

Pass thru 

Half square thru 

U turn back 

Box the gnat 
Right and left thru 
Half square thru 
U turn back 

Box the gnat 
Change hands 
Left allemande 


Promenade 

Heads wheel around 

Make a right hand star 
Heads center a left hand star 
Once around then 

Right and left thru 

Two ladies chain 

Half square thru 

On to the next 

Make a right hand star 

A full turn 

Heads center left hand star 
Once around then 

Right and left thru 

Two ladies chain 

Pass thru 

Left allemande 


Heads lead right 
Circle to a line 
Spin the top 

Turn thru 

Centers pass thru 
Centers in cast off 
Spin the top 

Turn thru 

Centers pass thru 
Centers in cast off 
Spin the top 

Turn thru 

Centers pass thru 
Centers in cast off 
Right and left thru 
Cross trail 

Left allemande 
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Heads spin the top 
Box the gnat 

Walk by and circle to a line 
Pass thru 

Wheel and deal 
Center four pass thru 
Square thru 

Wheel and deal 
Center four pass thru 
Square thru 

Bend the line 

Cross trail 

Left allemande 


Heads square thru 

Step between the outside two 
Cast off three quarters 
Center two Frontier whirl 
Cast off three quarters 
Center two Frontier whirl 
Cast off three quarters 
Center two Frontier whirl 
Cast off three quarters 
Center two Frontier whirl 
Cast off three quarters 
Arch in the middle 

Ends turn in 

Box the gnat 

Walk by left allemande 


JIM 
MAYO 


There was a time, not too many years ago, 
when if the term “New England caller” was men- 
tioned, one might expect a person attired in 
anything but Western wear calling the tradi- 
tional contras and quadrilles of the New Eng- 
and area. The scene has changed in recent 
years, and the New England area is proud of 
its Western style of dancing and its fine West- 
ern style callers. One of those who has done 
much to dispel the old image, is our feature 
caller this month. 

Jim is what we term a sincerely unselfish 
and dedicated individual. Much of his time has 
been spent working with caller's groups in his 
home area. He thinks and acts like a profes- 
sional and recognizes the good that is con- 
tinually being done by so many of the really 
top caller-leaders in the country today. It is 
estimated that nearly half of the club callers 
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in Southern New Hampshire and Vermont and 
in Northeastern Massachusetts have been di- 
rectly exposed to his teaching. Needless to say, 
callers as well as dancers are impressed with 
the fine brand of calling and leadership Jim 
expresses. 


From an idea by Chet Smith, Boylston, Mass. 
Heads swing thru 

Box the gnat 

Square thru 

Swing thru 

Box the gnat 

Square thru 

Bend the line 

Just the ends slide thru 
Same four half square thru 
Do-sa-do 

Everybody slide thru 

Just the ends pass thru 
Bend the line 

Right and left thru 

Roll away 

Slide thru 

Left allemande 


Bruce Johnson of Santa Barbara, Calif. shared this 
with me. 

Head ladies chain 

Heads half square thru 

Circle to a line 

Forward eight and back 
Square thru 

Center two right and left thru 
Star thru 

Pass thru 

Separate around two and 
With the ends turn half way 
Center two Frontier whirl 
Forward eight and back 

Box the gnat 

Cross trail 

Left allemande 


Heads square thru 
Swing thru 

Spin the top 

Right and left thru 
Star thru 

Dive thru 

Pass thru 

Swing thru 

Spin the top 

Right and left thru 
Star thru 

Dive thru 

Pass thru 

Left allemande 
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Four ladies chain three quarters 
Heads star thru 
Pass thru 

Star thru 

Right and left thru 
Pass thru 

Ends trade 
Centers run 

Bend the line 

Pass thru 

Ends trade 
Centers run 

Bend the line 

Star thru 

Dive thru 

Pass thru 

Pass thru again 
Left allemande 


SWING AND STEP 
By Bill Barton, Cornish Flats, New Hampshire 
Head couples slide thru 
Swing thru step thru 
Swing thru step thru 
Four men swing thru step thru 
Centers in 
Cast off three quarter round 
Lines of four go forward and back 
Men forward do-sa-do to an ocean wave 
Balance step thru 
Left allemande 


KINDO 

By John T. Lumpkin, Fairfax, Alabama 
One and three right and left thru 
Star thru pass thru 
Do-sa-do the outside two 
Swing thru 
All eight circulate 
Boys trade 
Box the gnat change hands 
Left allemande 


SINGING CALL* 


SUMMER WIND 
By Bill Green, Hacienda Heights, California 
Record: Hi-Hat 353, Flip instrumental with 
Bill Green 
Four ladies chain then rollaway 
And circle left 
Now rollaway and circle left 
Go round the set 
Left allemande weave the ring 
Until you meet again 
Promenade her in the summer wind 
FIGURE 
Four ladies chain 
Then one and three 
Square thru you do 
Count four hands do a do-sa-do 
And then swing thru 
Men will trade turn thru and then 
Left allemande and promenade 
Two sweethearts in the summer wind 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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YEAH 
By Hayes Herschler, Colmar, Pennsylvania 

One and three square thru 
Four hands round in the middle you do 
Right and left thru with the outside two 
Turn ‘em on around and dive thru 
Right and left thru in the middle you do 
Same two turn thru and then a 
Left turn thru with the outside two 
Inside two you box the gnat 
Everybody U turn back 
Allemande left 


LAKEWOOD SPECIAL 

By Chuck Raley, Lakewood, California 
Heads lead right circle up four 
Heads break line of four 
Pass thru wheel and deal 
Centers turn thru 
Left swing thru with outside two 
Centers run left bend the line 
Pass thru wheel and deal 
Centers turn thru 
Left swing thru men run left 
Bend the line box the gnat 
Crosstrail 
Left allemande 


TURN THRU 
By Dewey L. Glass, Montgomery, Alabama 
First and third lead to the right 
Circle up four and make a line 
Turn thru, U turn back 
Right and left thru 
Crosstrail thru, left allemande 


| SINGING CALL* | 


JUST LIKE ALL THE OTHER TIMES 
By Jerry Haag, Cheyenne, Wyoming 
Record: Wagon Wheel 205, Flip instrumental! 
with Jerry Haag 
FIGURE 
Now join up hands and circle left you know 
All the way ‘til you get back home 
Now one and three 
You square thru and go 
Round the corner with a do-sa-do 
Make an ocean wave and 
Balance up and back (swing thru) 
Boys you trade and there 
You box the gnat 
Swing thru and the boys 
Run right you know 
Wheel and deal then eight chain and go 
It’s my fault that | have lost 
| just couldn't see 
If I'd been the man | should 
I'd swing my corner see 
Swing that corner and go 
Left allemande 
Come back and 
Promenade the land 
Life will be so empty from now on 
Just like all the other times 
You've gone 
SEQUENCE: Figure twice for heads, Figure 
twice for sides 


In our All-time favorites depart- CK ~Yy 
ment this month is this challenging 
2-step which first appeared in the V 
June 1959 issue of Sets in Order. Ny year iv 
We salute it now. 

SIESTA IN SEVILLA 
By Maryalice and John Hefeneider, Portland, Ore. 
Record: Grenn 14026 and Capitol A005 
Position: Intro—Open Facing. Dance—Semi Closed. 
Footwork: Opposite directions for M except as 


noted. 

Meas INTRODUCTION 

Wait; Wait; Apart, —, Point, —; Together, —, 

Touch, —; 

1-2 In OPEN-FACING pos wait 2 meas: 

3 Step bwd away from ptr on L, hold 1 ct, 
point R toe twd ptr, hold 1 ct; 

4 Step fwd on R turning to face LOD and 
taking SEMI-CLOSED pos, hold 1 ct, touch 
L to R, hold 1 ct; 

PART A 


(Lady under) Fwd Two-Step; Fwd Two-Step; Turn 

Two-Step; Turn Two-Step; 

1 In SEMI-CLOSED pos facing LOD do one 
fwd two-step L, R, L as (W does one diag 
fwd two-step R, L, R in front of M passing 
under joined hands twd COH) with M’s 
L and W's R hands joined for this move- 
ment; 

2 Retain same hand hold and continue fwd 
in LOD with another two-step R, L, R 
turn—l4 R face on the last step to end 
facing WALL as (W continues on around 
in one two-step L, R, L passing in front 
of M twd WALL and turning R face to end 
facing COH) and CLOSED pos; 

3-4 In CLOSED pos M facing WALL starting 
with L ft do two turning two-steps to end 
facing LOD in SEMI-CLOSED pos: 

(Lady under) Fwd Two-Step; Fwd Two-Step; Turn 

Two-Step; Turn Two-Step; 

5-8 In SEMI-CLOSED pos repeat action of meas 


]-4: 

Walk, , 2,; Point Fwd, —, Back, Close; Walk, , 2 

Side, Close, Cross, —; Side, Close, Cross, —; 

9 In SEMI-CLOSED pos both facing LOD 
walk fwd two steps L, R (W fwd R, L); 

10 Point L fwd, hold 1 ct, step bwd on L, 
close R to L:; 

11 Step fwd LOD on L, step fwd on R turn- 
ing to face WALL and ptr (W twd on R, 
fwd on L turning to face ptr) assuming 
LOOSE-CLOSED pos; 

12 In LOOSE-CLOSED pos step side twd LOD 
on L, close R to L, cross L IF of R (W side 
on R, close L to R, cross R IB of L); 

13 Step side twd RLOD on R, close L to R, 
cross R IF of L (W side on L, close R to L, 
cross L IB of R turning L face at end of 
cross to) assume BANJO pos M facing 
WALL; 

Banjo Arnd, 2, 3,; 4, 5, Turn (to SCAR),; Scar 

Arnd, 2, 3,; 4, 5, Turn (to SCP),; 

14 In BANJO pos M facing WALL walk fwd 
and arnd L, R, L using a drag movement 
on the third step; 

15 Continue on arnd R, L, turning to SIDE- 
CAR while stepping on R (W turning to 
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SIDECAR while stepping on L) (The turn 
replacing the drag step); 

6 In SIDECAR pos M facing WALL walk fwd 
and arnd L, R, L again using the drag 
movement on the third step; 

17 Continue on arnd R, L turning into SEMI- 
CLOSED pos stepping on R (W blending 
to SEMI-CLOSED while stepping on L) both 
facing LOD; 

18-34 REPEAT ALL of PART A meas 1-17, end- 
ing in BANJO pos M facing LOD: 

PART B 

Fwd, , 2,; Step, Close, “P Fwd, 

(to SCAR), , Dip Fwd, —; Recover Face (to CP), , 

Dip Bwd, ; Recover, y Touch, —; 

1 In BANJO pos M facing LOD walk fwd 
two steps L, R (W bwd R, L); 

2 Step fwd on L, close R to L, dip fwd LOD 
on L, hold 1 ct (W bwd on R, close L to 
R, dip bwd on R, hold 1 ct); 

3 Recover from BANJO dip stepping bwd 
on R and in same movement turn R face 
to SIDE CAR pos to end facing RLOD, dip 
fwd RLOD on L (W recovers stepping 
fwd on L and turning R face to SIDECAR 
pos to end facing LOD, dip bwd on R); 

a Recover from SIDECAR dip by stepping 
bwd on R and in same movement turn to 
face ptr and WALL taking CLOSED pos, 
dip bwd twd COH on L (W recovers step- 
ping fwd on L and turning to face ptr 
and COH, dip fwd twd COH on R); 

5 In CLOSED pos M facing WALL recover 
from dip by stepping fwd on R, , touch 
L to R, hold 1 ct assuming LOOSE CLOSED 


meat} 


—; Recover Turn 


DOS; 

(Vine) Side, Behind, Side, Thru; Slow Pivot, , 2,; 

Turn Two-Step; Turn Two-Step (to SCP); 

6 In LOOSE CLOSED pos M facing WALL 
do a four step vine down LOD side on L, 
cross R in back (W XIB also), side L, cross 
thru on R blending into CLOSED pos; 

7 In CLOSED pos M facing WALL starting 
with L ft do a slow pivot in two steps L 
R to end M facing WALL; 

8-9 In CLOSED pos M facing WALL starting 
with L ft do 2 turning two-steps to end 
in SEMI-CLOSED pos both facing LOD: 

(Lady under) Fwd Two-Step; Fwd Two-Step; 

10-11 Repeat action of meas 1 and 2 of PART A: 

12-22 REPEAT ALL OF PART B meas 1-11, end- 

ing in SEMI-CLOSED pos both facing LOD: 

REPEAT ALL OF PART A meas 1-17, end- 

ing in SEMI-CLOSED pos both facing LOD: 

SEQUENCE: A, A, B, B, A, Tag Ending 


, 


1-17 


Ending: Walk, Face,; Side, Close, Dip Bwd, 
Recover, _, Touch, . (Vine) Side, Behind. 
Side, Thru; Pivot, , 2,; Turn Two-Step; 
Turn Two-Step; 

1 In SEMI-CLOSED pos facing LOD step fwd 


on L, fwd on R turning to face ptr and 
WALL in one movement taking CLOSED 


Pos; 
2 In CLOSED pos facing WALL step swd on 
L, close R to L, dip bwd on L, hold 1 ct; 
3 Recover from dip stepping fwd on R into 
LOOSE-CLOSED pos touch L to R, hold 1 
Ci; 
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4 In LOOSE-CLOSED pos M facing WALL do 
a four step vine down LOD side on L, 
cross R in back (W XIB also), side on L, 
cross thru on R blending to CLOSED pos; 

5 In CLOSED pos M facing WALL starting 
with L ft do a slow pivot in two steps 
L, R to end M facing WALL; 

6-7 In CLOSED pos starting with L ft do two 

turning two-steps to end in SEMI-CLOSED 

pos facing LOD: 

Repeat TAG ENDING meas 1-7 twirl W 

R face and ack. 


8-14 


CAPRICE 
By Edna and Gene Arnfield, Skokie, Illinois 
Record: Grenn 14102 


Position: Intro—Diag Open Facing. Dance—Closed 
M facing LOD. 

Footwork: Opposite directions for M except as 
noted. 

Meas INTRODUCTION 

Wait; Wait; Apart, Point, —; Together (to CP), 

Touch, —; 


1-2 In OPEN FACING pos M diag twd LOD 
and WALL wait 2 meas: 


3 Step bwd away from ptr on L, point R 
toe twd ptr, hold 1 ct; 

4 Step fwd on R twd ptr to CLOSED pos 
facing LOD, touch L to R, hold 1 ct; 

DANCE 

Fwd, Point, —; Back, Touch, —; (L) Waltz Turn; 

(L) Waltz Turn; 

1 In CLOSED pos step fwd on L, point R 


fwd, hold 1 ct: 
2 Step bwd on R, touch L to R, hold 1 ct; 
3-4 Starting fwd on L, do 2 L face turning 
waltzes to end in CLOSED pos facing 


LOD: 

Fwd, Point, —; Back, Touch, —; (L) Waltz Turn; 

(L) Waltz Turn; 

5-8 Repeat action of meas 1-4 except to end 
in momentary BUTTERFLY pos M facing 
WALL: 


Step, Swing, —; Change Sides, 2, 3; (Bfly) Thru, 

Side Behind; Side, Touch, 

9 From momentary BUTTERFLY blend to 
OPEN pos facing LOD M’s R and (W's L) 
hand joined step fwd on L, swing R fwd, 
hold 1 ct; 

10 Start diag across in front of W change 
sides stepping R, L, R turning R face (W 
turning L face under M’s R and W's L 
hands) to end in BUTTERFLY pos M facing 
COH; 

1] In BUTTERFLY pos cross L IF of R (W XIF 
also), side R, cross L IB of R (W XIB also): 

12 Step side LOD on R, touch L to R, hold 
1 ct; 

(RLOD) Step, Swing, —; Change Sides, 2, 3; (Bfly) 

Thru, Side, Behind; Side, Touch, — 

13-16 From momentary BUTTERFLY blend to 
OPEN pos facing RLOD repeat action of 
meas 9-12 twd RLOD ending in BUTTER- 
FLY pos M facing WALL: 

Waltz Balance L, 2, 3; Waltz Balance R, 2, 3 (to 

R hand Star); Star Waltz, 2, 3; (W Solo Spin) on 
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Around, 2, 3 (to Bfly); 


17 In BUTTERFLY pos M facing WALL step 
side LOD on L, R behind L (WXIB also), 
L in place; 


18 Step side on R, L behind R (W XIB also), 
R in place taking a R Hand Star pos; 

19 In R hand star pos starting M’s L ptrs 
waltz twd and around in 3 steps to end 
M facing COH; 

20 M continues on around R, L, R as he gives 
W a lead into a (solo 12 R face spin) by 
pushing her R hand to end in BUTTERFLY 
pos M facing WALL; 

Waltz Balance L, 2, 3; Waltz Balance R, 2, 3 (to 

R hand Star); Star Waltz, 2, 3; (W Solo spin) On 

Around, 2, 3 (to Bfly); 

21-24 Repeat action of meas 17-20 to end in 
BUTTERFLY pos M facing WALL: 

Step, Swing, —; Step (bk to bk), Touch, —; Waltz 

Around, 2, 3; Face (to CP), Touch, — 

25 From BUTTERFLY pos blend to OPEN pos 
step fwd on L, swing R fwd, hold 1 ct; 

26 Step fwd LOD on R turning L face (W R 
face) to a bk to bk pos releasing M’s R 
and (W’s L) hands and join M’s L and 
(W's R) hands, touch L to R, hold 1 ct; 

27 Retaining hand holds M’s L and (W’s R) 
step fwd COH on L (W fwd R twd WALL), 
around twd RLOD on R, close L to R com- 
pleting turn to end M face WALL; 

28 Step fwd on R (W fwd on L) twd ptr to 
CLOSED pos M still facing WALL, touch 
L to R, hold 1 ct: 

Dip Bwd, —, —; Manuv, 2, 3; (2 RF) Turning 

Waltz; (Twirl) Fwd Waltz, 2, 3 (to CP); 

29 In CLOSED pos M facing WALL dip bwd 
twd COH on L, hold 2 cts,; 

30 Manuv stepping R, L, R to end facing 
RLOD and CLOSED pos; 

31 Starting bwd on L do one R face turning 
waltz to end facing LOD; 

32 Waltz fwd R, L, R as (W twirls R face 
under her R and M’s L hand) to end in 
CLOSED pos M facing LOD; 

DANCE GOES THRU TWICE 

Ending: Doing meas 32 the second time thru W 
twirl R face diag out and twd WALL then 
step APART and POINT. 


WILLKOMMEN 
(Welcome) 
By Dot ‘n Date Foster, Decatur, Illinois 
Record: Hi-Hat 843 
Position: |ntro—Diag Open Facing. Dance—Semi- 
Closed facing LOD. 
Footwork: Opposite directions for M except as 
noted. 
Meas INTRODUCTION 
Wait; Wait; Apart, —, Point, —; Together (to SCP), 
— Touch, _; 
1-2 In OPEN FACING pos M diag twd LOD 
and WALL wait 2 meas: 


3 Step bwd away from ptr on L, hold 1 ct, 
point R twd ptr, hold 1 ct; 
4 Step together on R to SEMI-CLOSED pos, 


hold 1 ct, touch L to R, hold 1 ct; 
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DANCE 

Fwd Two-Step; Fwd Two-Step; Rock Fwd, —, Turn- 

In, —; Rock Fwd, —, Turn-Out, —; 

1-2 In SEMI-CLOSED pos facing LOD starting 
with M’s L do 2 fwd two-steps in LOD: 

3 Rock fwd on L, hold 1 ct, recover on R 
while turning in twd ptr M Y2 R face (W 
V2 L face) to L OPEN pos facing RLOD, 
hold 1 ct; 

4 Rock fwd RLOD on L, hold 1 ct, releasing 
hands recover back on R while turning 
out and around a half turn to end facing 
LOD and SEMI-CLOSED pos, hold 1 ct. 
The “rock-turn” is done by keeping the 
M‘s R ft and (Ws L) in place and pivoting 
on that foot. 

Fwd Two-Step; Fwd Two-Step; Rock Fwd, —, Turn- 

In, —; Rock Fwd, —, Turn-Out, —; 

5-8 Repeat the action of meas 1-4: 


Fwd, Two-Step; Fwd Two-Step; Walk, —, 2, —; 
Pivot, —, 2, -; 
9-10 Still in SEMI-CLOSED pos facing LOD start- 


ing with M’s L do 2 fwd two-steps in 
LOD: 

11 Walk fwd 2 slow steps L, , R, and pre- 

pare to pivot R face; 

12 Blend to CLOSED pos and do a R face 
couple pivot in 2 slow steps L, , R to end 
in SEMI-CLOSED pos facing LOD; 

Fwd Two-Step; Fwd Two-Step; (W twirl) Fwd, —, 

Turn 12 R, — (to Bfly Scar); Back, —, Back, —; 

13-14 In SEMI-CLOSED starting with M’s L do 2 
fwd two-steps in LOD; 

15 As (W twirls R face under her R and M’s 
L arm stepping R, L) M walks fwd LOD in 
2 slow steps L, R while turning 2 R face 
(most of the turn is done on the second 
step) to end in BUTTERFLY-SIDECAR pos 
M facing RLOD; 

16 In BUTTERFLY. SIDECAR pos M steps back 
in 2 slow steps L, , R,; 


(W under to SEmare, Bwd Two-Step; Bwd Two- 

chi Rock Back, Recover, —; (Twirl L) Walk, 

_, — (to L- Open); 

8 M facing RLOD starting with L ft do 2 
two-steps backing up in LOD as (W turns 
R face in 2 two-steps without releasing 
hands to end in TAMARA pos both fac- 


DISD f+ahawn VAle 4, AA L AP oe mos 
ing m LS LS (ible ¥W¥ Oo rr iS qaone wy raising 


the iained hands M’s L and W’s R and 
lowering the others as W prepares to 
make the turn in meas 17, during the 
2nd two-step W makes a Y2 R face turn 
under the raised hands to take Tamara 
pos forming a “window” with raised 
hands and the others joined behind the 
W's back; 

19 Both facing RLOD staying in the TAMARA 
pos rock bwd LOD on L (W on Rj), hold 
1 ct, recover on R, hold 1 ct; 

20 Releasing M’s R and (W's L) hands M 
walk fwd RLOD in 2 slow steps L, R as 
(W twirls L face in 2 slow steps R, L) to 
end in L-OPEN pos facing RLOD; 

Fwd Two-Step; (W Twirl L) Fwd Two-Step (to L- 

Open); Rock Fwd, —, Recover, —; Turn-in, —, 2, 

— (to SCP facing LOD); 
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21-22 In L-OPEN pos both facing RLOD M < start- 

ing with L ft do 2 two-steps twd RLOD as 

(W starting with R ft does a L face twirl 

in 2 two-steps making a complete turn to 

end) in L-OPEN pos both facing RLOD: 

23 In L-OPEN pos both facing RLOD rock 
fwd on L (W on R), hold 1 ct, recover on 
R preparing to turn to SEMI-CLOSED pos 
to end facing LOD, hold 1 ct; 

24 Turn in twd ptr step swd on L, hold 1 ct, 
turn on R to end facing LOD and SEMI- 
CLOSED pos; 

DANCE GOES THRU FOUR TIMES PLUS ENDING 


Ending: Apart (to Open), Step, Step, —; Face, 
Step, step, ae Roll, 7, ¢“"" 3, oe Point, 

I Starting with L ft two-step balance apart 
to OPEN pos facing LOD; 

2 Two-step balance together to face taking 


BUTTERFLY pos; 

3-4 Release hands and roll LOD L face (W R 
face) in 3 slow steps L, R, L (WR, L, R) 
join M’s R (W's L) hands point R twd ptr 
and ack. 


SINGING CALL* 


LAY SOME HAPPINESS ON ME 

By Ron Schneider, Olmsted Falls, Ohio 

Record: 'Grenk 12095, Flip instrumental with 
Ron Schneider 
OPENER, MIDDLE BREAK, ENDING 
Allemande left with the ol’ left hand 
Walk right by your own 
Right hand round with the right hand girl 
Left hand round your own 
Men star right in the middle of the ring 
One time round and then 
Allemande left with the corners all 
Weave around that big old hall 
Weave it in and you weave it out 
Meet do a do-sa-do 
Allemande left with the corners all 
And promenade you go 
Lay some happiness on me 
So the brighter side you'll see 
Get back home and swing and whirl 
Lay some happiness on me 
FIGURE 
Heads promenade outside you go 
Half way around you know 
Sides promenade outside that square 
Three quarters round from there 
When you’re there you substitute 
Pass thru in the middle of the square 
Do a do-sa-do with the outside two 
Make an ocean wave you do 
Swing thru and box the gnat 
Square thru three quarters round 
Swing and whirl with the corner girl 
Promenade her down 
Lay some happiness on me 
No more loneliness to be 
Get back home with the pretty little girl 
Lay some happiness on me 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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ELLIOTT’S CORNER 


I’ WOULD SEEM THAT A majority of today’s 
square dancers will have little, if any, trou- 
ble with the newer figures — composed during 
the last six to twelve months. However, pull 
something out of the hat that was popular four 
or five years ago or longer, and watch the puz- 
zled expressions as the floor falls into a million 
pieces. George Elliott has always believed that 
an “experienced” dancer is one who not only 
knows his share of the current crop of mate- 
rial, but is well versed in the solid groundwork 
as well. Here are some examples of “Mountain 
Style Do si do,” but first, here’s the way it 
goes: The man takes his partner by his right 
hand (her left) and left face twirls her across 
in front of him, (much like a cow-boy twirling 
a rope) then, without releasing hands, behind 
him and back to place. Often two twirls can 
be worked in without harming the timing. 


Circle to the left go ‘bout a mile 
Then do-si-do the mountain style 
Turn the girl like an old lasso 
Four ladies chain is what you do 
Turn the girl like you always do 
Then one and three you square thru 
Go all the way 

Sides divide and box the gnat 
Head couples Frontier whirl 

Find old corner and left allemande 
Partners all a right and left grand 


Circle to the left go ‘bout a mile 
Then do-si-do the mountain style 
Twirl the girl like an old lasso 
Four ladies chain is what you do 
Turn the girl 

One and three a right and left thru 
Turn the girl and 

Square thru three quarters round 
Sides divide and star thru 

Find old corner a left allemande 
Partners all a right and left grand 


Circle to the left go ‘bout a mile 
Then do-si-do that mountain style 
Twirl the girl like an old lasso 

Four ladies chain across you do 

Turn the girls and chain ‘em back 
One and three go out to the right 
Circle four 

Head gents break and make that line 
Forward eight and back in time 

Now do-si-do that mountain style 
Twirl the girl like an old lasso 

Then across the set a right and left thru 
Face that two and trail thru 

Find old corner and swat the flea 
Pull her by 

Find your own 

Go right and left grand 
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Circle to the left go about a mile 
Then do-si-do the mountain style 
Turn the gal like an old lasso 

Four ladies chain is what you do 
Now one and three go forward and back 
Then star by the right 

On the inside of the track 

A right hand star in the 

Middle of the hall 

Back by the left to your corners all 
Pick up your corner an arm around 
Star promenade go round the town 
Hub back out a full turn around 
Circle up eight when you come down 
Circle to the left like you always do 
Those who can right and left thru 
The other four star thru 

There’s old corner a left allemande 
Partners all a right and left grand 


Circle to the left go ‘bout a mile 
Then do-si-do that mountain style 
Twirl the girl like an old lasso 

Four ladies chain is what you do 
Turn ‘em back to a right hand star 
Meet your own with a left elbow 
Then all four couple Suzy Q 

That's opposite right 

Back to your own a left hand ‘round 
Opposite right a right ‘round 

Back to your own a left hand swing 
Walk around your left hand lady 
Seesaw your pretty little taw 
Corners all a left allemande 
Partners right a right and left grand 


Circle to the left go ‘bout a mile 
Then do-si-do that mountain style 
Twirl your girl like an old lasso 
Four ladies chain three quarters do 
Turn the girl like you did before 
One and three 

Right and left thru across the floor 
Then two and four a right and left thru 
One and three star by the right 

In the center of the town 

Back by the left the other way ‘round 
Pick up your corner an arm around 
Star promenade go ‘round the town 
inside four roll back one 

Star promenade 

Let’s have a little fun 

Four men wheel around 

Then line up four 

Forward eight and back once more 
Arch in the middle ends duck thru 
Cross trail go round one 

Turn back a left allemande 

Partners all a right and left grand 


Circle to the left go ‘bout a mile 

Then do-si-do that mountain style 
Twirl the girl like an old lasso 

Four ladies chain three quarters do 
One and three go forward and back 
Same four pass thru and turn back 
Two and four pass thru and turn back 
Find old corner a left allemande 
Partners all a right and left grand 
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GORDIE’S NIGHTMARE 

By Tom Rinker, Omaha, Nebraska 
Head ladies chain you do 
Head couples turn thru 
Separate go round one 
In the middle left turn thru 
Spin the top with the outside two 
Then turn thru bend the line 
Crosstrail and keep in time 
Left allemande 


SQUARE AND CAST 

By Cal Lambert, Houston, Texas 
Head ladies chain across the floor 
Four ladies chain a grand chain four 
Turn ‘em left roll promenade 
Walk right along with a brand new maid 
Men roll in with a left faced whirl 
Promenade along with a brand new girl 
Head gents and the girl with you 
Wheel around and square thru 
Four hands around and when you do 
Center four swing thru 
Box the gnat across from you 
Come on back with a 
Right and left thru 
Then pass thru centers in 
Cast off three quarters around 
Star thru then double pass thru 
Cloverleaf and the center two 
Square thru three quarters ‘round 
Left allemande 


These two using the Weathervane figure were 
given us by Jim Lees, Nottingham, England. 


Heads move up and back 

Spin the top let’s have a little fun 
Balance there then the ladies run (to a) 
Elbow hook and a four in line 

Gents pick up your corner 

As she comes down 

Gals take your opposite around the town 
Turn that line it’s a weathervane 

It’s cloudy in the east 

And it looks like rain 

Break in the middle and bend the line 
Swing thru you’re doing fine 

Now right and left thru two by two 
Dive thru pass thru 

Star thru cross the trail 

Left allemande 


Heads move up and back 

Spin the top let’s have a little fun 
Balance there and the ladies run (to a) 
Elbow hook and a four in line 

Gents pick up your corner go once around 
Gals pick up your partner 

Take ‘em to town 

Turn it folks it’s a weathervane 

It’s cloudy in the east 

And it looks like rain 

Break in the middle bend the lines 


TRADE CIRCULATE 

By Joe Barcelow, lonia, Michigan 
Heads square thru 
Swing thru ends circulate 
Centers trade 
Swing thru 
Ends circulate centers trade 
Swing thru 
Boys run wheel and deal 
Left allemande 


TURN THE WHEELS 

By Bob Kent, Warwick, Rhode Island 
From promenade or lines 
Heads wheel around 
Right and feft thru the couple found 
Now turn thru 
Wheel and deal double pass thru 
Centers in cast off three quarter 
Now turn thru 
Wheel and deal double pass thru 
Centers in cast off three quarter 
Now turn thru 
Wheel and deal centers left turn thru 
Partner right 
Right and left grand 


| SINGING CALL” | 


LL COME RUNNIN’ 
By Bob Page, Hayward, California 
Record: Scope 507, Flip instrumental with 
Bob Page 
OPENER and MIDDLE BREAK 
Join hands circle left 
Go walkin’ round the town 
Allemande left that corner 
Then weave around the ring 
Go in and out and when you meet her 
Box the gnat 
Four ladies promenade the track 
Home you go box the gnat 
To the corner go 
Allemande left that corner 
Come on back and promeno 
‘ll be around if your new love 
Turns you down and 
I'll come runnin’ to you 
FIGURE 
Head two ladies chain to the right 
Turn the girls and then 
Heads to the middle 
Star twirl my friend 
Right and left thru with the outside two 
Turn ‘em star thru 
Dixie style to an ocean wave 
Rock it to and fro 
Girls trade boys trade 
Swing the girl for me 
Allemande left your corner 
Promenade this honey bee 
I'll be around if your new love 
Turns you down 
And I'll come runnin’ to you 


Swing thru you’re doing fine SEQUENCE: Opener, Figure for heads, Figure for 


Square thru three quarters round sides, Middle break, Figure for sides, Figure 
Allemande left as you come down for heads. 
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CALLERS: Sés' 
these items with YOU in mind 


ILLUSTRATED BASIC MOVEMENTS IN SQUARE DANCING — 1967 EDITION 


Many callers give one of these booklets to each member of their learners class, an 
excellent and simple teaching help. Contains 71 illustrations on all the popular basic 
movements used today. 


@P has produced 


15¢ each — $10.00 per 100 postpaid 


INDOCTRINATION 
HANDBOOK 


INDOCTRINATION HANDBOOK 


Helps you to start the new 


dancers off on the right foot, an 
NEW BASIC CHECKLISTS excellent stimulant to correct 


Companion piece to the Basic square dance teaching. 


f 


J 


Movements booklet helps you 15c each — $10.00 per 100 
keep track of your teaching pro- postpaid 
gression. 


12 for 35¢ postpaid 
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SQUARE & ROUND DANCE DIPLOMAS 
Graduation time? These make excellent 
awards for the new dancer just finishing 
his lessons. 

10c each — min. order of 10 — State type 

Add 20c postage with each order 
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1/5) VALUABLE HANDBOOKS STURDY SLEEVES FOR 


tae St Youth in Square Dancing YOUR 7” RECORDS 
Story of Square Dancing Used by Professionals every- 
Square Dancing Party Fun where. Made of heavy duty 
Club Organization paper — long lasting. 
Publicity Handbook Minimum order 
Square Dancers Guide 100 for $5.00 postpaid 


; 35c each postpaid 


Pe ee ee eee ee 


i ORDER CHECK LIST SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles, Calif, 90048 
ITEM QUANTITY | 
| Publicity Handbook | FFIRRIEIE — THREE EP HOEDOWN RECORDS 
Mos, Basic. woverments Six Top Hoedowns from 3 different labels —Old 
i of Square Dancing a Ti S Hill ds in OFA : bh 
, Indoctrination Handbook... Imer—ounny his —an ets in raer. Cac 
p Club Organization extended to play more than 5 minutes. Pressed on 
Handbook — o——== | to three quality 7” 45RPM records. 
E Youth in Square Dancing _._... | . 
I story of Square Dancing _... | Free with each New or Renewal Subscription to Sets 
Psiringr esters Dance in Order. Please check one: New [|] Renew [ ] 
arty Fun acne | ae 
W Square Dancers Guide . | Subscription Rate USA and Canada, $5.00 U.S. Funds 
Green Sleeves (Min. | er 
order of 100) _____ | Subscription Rate Foreign Countries, $5.80 U.S. Funds 
, Basic Check Lists 
i (for callers), 12 sheets 
I S/D Diplomas | | Name. —————— 
\ (Min. order of 10) ———_ 
EF R/D Diplomas | 
| (Min. order of 10) a Address 
— Total Amount ie 
eae ity and State. _ —— 
i (Enclosed) $ a ee | Y¥ IP CODE 


7th ANNUAL SPRING FLING 


LA CROSSE, WISCONSIN 
APRIL 26, 27, 28, 1968 


A unique Festival 


SQUARE DANCE 


CAPITAL 
of tha WORLD 


FOR FLYER WRITE: SPRING FLING, 2522 S. 14th St., La Crosse, Wisconsin 54601 


(Letters, continued from page 3) 
the Walk Thru. A pat on the back for the 
editor. 

A point we would like to bring up — we be- 
lieve that the festival workshops in round and 
square dancing should be a combination affair. 
Too many times it seems to be a tendency to 
separate square dancers and round dancers at 
all levels, which I think is a bad situation for 
the movement in general. 

Another point on which I would like to hear 
opinions from others. Records. Some labels are 


Mona’s Nationally Known House | 


a 


ot Bouffant Petticoats 


DEALER INQUIRIES INVITED 
Sizes: 

Petite, S, M, L, XL 

(Please give waist, 9. 
hip and length) OOS 


Order by mail 
Add 50c for handling 


BRUCE JOHNSON EARL JOHNSTON 


Pr 
PAUL AND EDNA 
TINSLEY 


Featuring Parties, Funshops, After Parties, 
® easy and advanced rounds—full staff at every session 
Sponsors: Happy Twirlers and La Crosse Chamber of Commerce 


using such thin records that they are almost 
useless in my opinion, I have bought new rec- 
ords that didn’t hold up for the third play-thru 
—on several labels .. . It isn’t the player, either, 
as I have a very good Hilton set with a new 
head and needle... 
Martin Schweers 
Pueblo, Colo. 
Dear Editor: 
I am just starting my second year of instruct- 
ing and calling and this past summer I pur- 
chased the LP by Bob Ruff and Jack Murtha, 


Mona of Hollywood — 


WE MANUFACTURE PETTICOATS 
ONLY—FOR ALL OCCASIONS — 
SPECIALIZING IN PETTICOATS 
FOR THE SQUARE DANCER — 
LONG FORMAL BOUFFANTS 

FOR THAT SPECIAL OCCA- 


SION AND FOR LODGES 


ex? #310—A LINED SLIP 


war” erie . ‘ ‘ 
Be --< — Nice and full with tricot top and two 


crisp nylon baby horsehair top skirts. 


SAREE 2 MITE anced a $14.95 Underskirt of nylon sheer to prevent 
DRAWCORD. MED OR LARGE. Saiestax Scratching. All 3 skirts trimmed with 
$1.00 each, 3 for $2.50 matching lace and Satin binding finish. 
5% Calif. Sales Tax Colors: White Hot Pink 
Pink Aqua 
Mona of Hollywood sory 
: Y “pi Bive Red 
2822 Hyperion Ave. ne Lilac Black 
Los Angeles, Calif. 90027 vee 
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With matching lace & binding finish 
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TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $220.00 
List Price $329.75 


RECORDS 


We sell all round and 
square dance record 
labels postpaid. 


~NEWCOMB 


Prepaid anywhere in U.S. if check in full accompanies order 


PENNA. ADD 5% SALES TAX 


HARLAN’S RECORD CENTER 


TR-1625 

25 Watt Amplifier 
Callers’ net $139.50 
List Price $209.00 


RD #2, MONTOURSVILLE, PA. 17754 
Phone (717) 435-5811 


“The Fundamentals of Square Dancing,” In- 
struction Series Level 1, put out by S.I.O. 
Being new to calling and instructing I have 
already found that the instructional series is 
most helpful. I would like to thank you for 
such a great teaching aid... 

E. E. Elkington 

Brandon, Man., Canada 

We are delighted that the Bob Ruff teaching 

series on record is proving to be a help to callers; 
the number who have written in leads us to be- 


lieve that we can do more in this particular form 
of caller help.—Editor 


JOHN MOORE 


~ NEW SQUARES 
No. 4885-"You Didn’t Want Me” 


No. 4886-‘Write Myself a Letter” 


Called by John Moore 


No. 4887 -"‘Manana’ 


Called by Bruce Johnson i 


No. 4888 -"'Things”’ 


Called by Chuck Raley 


NEXT MONTH THE HIT OF THE YEAR 


"Wonderful World of Women” 
Called by Chuck Raley 


Dear Editor: 

We noted with pleasure the ad in the Octo- 
ber issue of S.I.O. on page 51. Wow! It’s really 
great to see an ad like this one and we whole- 
heartedly wish this young caller all the success 
in the world on his first go-round for a tour. 

This is what the square dance picture needs. 
Callers who wish to tour should give the danc- 
ers and the folks who do the booking-in of 
traveling callers a chance the first round to see 
and hear what the caller has to offer... 

We just want to say that this man must have 


Called by Lee Helsel 


LEE HELSEL 


BRUCE JOHNSON 


Music by: THE WINDSORS 


5530 NORTH ROSEMEAD BLVD. « TEMPLE CITY, CALIFORNIA 91780 
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WESTERN POLYESTER 
SHIRTS — NO IRON! 


$8.98 (add 75c post) 


Plain Colors—White—Blue—Tan—Gold—Mint a -iOoPr 


NEW-—1. White with Silver Motif on shoulder 
2. Black with Silver Motif 


3. Oxford Cloth Polyester in 
Green—Blue—Pink 


Also stripes and tweeds in Tan and Blue 
Sizes 14 thru 18 Sleeves 32-36 


$9.98 (add 75c post.) 


(HAVE MOBILE STORE — WILL TRAVEL) 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


TUE, AND THUR. 
11-7 
WED. & FRI, 
"TIL 9:30 


NEW-—The latest fashion in PRETTY PANTS (“tum 4 ts 
*. a aT seal 4 a. 
Lots of lace ruffles (10 rows min.) Fr a ag A MRE eS 
in S-M-L on velvet crepe nylon. Le AA ING By AS Oe 
. Eo MMAR Py BAT 
In the WILDEST spring colors. NAN a MN i” mtg 
Orange, Lemon, Lime, Hot Pink, Red he a sal 


Black and White 


Lots of lace ruffles (10 rows min., on longer ones) 
Shorter Length $3.98 Longer Length $5.98 (Add 40c post.| 


Revel A. deTurk 


had some real good advice and/or he is a real 
down-to-earth caller who understands square 
dancing people. We hope he can come our way 
soon and dance with us at the Old Ox-Bow 
Hall here in St. Petersburg... 

Jim and Noriene Pearson 

St. Petersburg, Fla. 

Referring to Jim McCall’s ad in which he gives 

his itinerary and his rates, we‘re quite interested 
in what you have to say about the traveling 


caller who is just starting out. Perhaps this will 
encourage others to “see the world.” —Editor 


ANKLETTE 


This two-way strap can be 
worn around the ankle or 
changed to be worn over the 


Black & White $6.95 
Colors $7.95 
Crushed Silver & Gold $9.95 


RINGO 


An unlined shoe featuring a 
strap joined by an elastic ring 
across the instep. Elasticized 
binding with a 2” Celetite 
heel, 

Black & White $7.95 

Colors $8.95 


Crushed Silver & Gold $10.95 


Sizes: Medium & Narrow, 4 to 9; 91/2 to 11 ($1.00 extra) 
Round & Pointed Toes, Please Specify. 


No C.0.D.’s Please. Add 75¢ Postage and Handling. 
Californians add 5% sales tax. s 


HALF SIZES ALSO 


MAIL ORDER 


uUNSe 
a hic Dance Wear 


AQ) 


gna Seen eal by Sevolee. 


instep. You make the decision. 


Dear Editor: 

Brandingirons are always made backwards 
or the brand would be backwards. I think the 
iron as shown on the cover of the October 
S.1.O. is a great idea and that all clubs should 
have one. Ours does. 

Rocky Jones 
Cave Junction, Ore. 

You are so right! We goofed that time. Non- 

Westerners may not notice the error but thanks 


for your thoughtfulness in dropping us the note. 
We'll show it to our artist! —Editor 


T-STRAP 


Made of fine gloved leather 
with a Celetite heel and 
chrome sole in solid colors or 
contrasting heel and straps. 


Black & White $7.95 
Colors $8.95 
Crushed Silver & Gold $10.95 


PRINCESS 


Dance on cloud 9 with 14 
inch foam innersole under 
your feet. An unlined elasti- 
cized pump that will make 
every dance a dream. 

Black & White $6.95 

Colors $7.95 


Crushed Silver & Gold $9.95 


P.O. BOX 85308 
LOS ANGELES, CALIFORNIA 90072 
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Phone 638-7784 


Dear Editor: 

I would like to recommend that each club 
list their name and officers’ phone numbers in 
the yellow pages of their directory under 
“Clubs.” This would make it much easier to 
locate clubs in areas you are visiting on an 
impromptu trip. 

Earl C. Mirus, Jr. 
Manteo, N.C. 


And don’t forget the Sets in Order Square 
Dancers Guide, which provides just such informa- 
tion for traveling square dancers. A new one will 


GY 210 “WILDWOOD FLOWER” ' 
4 BOOT (Hoedowns) i ‘< 
RECENT RELEASE kone - 


#RB 105 “FOGGY RIVER” 
Called by Don Williamson 


RB 101 and RB 102 


A complete class on record for new callers, teachers, and experienced dancers. 


ADDRESS — COLLEGE HILLS, GREENVILLE, TENNESSEE 37743 


NEW RELEASE 
#RB 106 “DOWN YONDER’ 


is 
—s a 
5 S 
< oie ” 
5 Pe: 
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be out in February. —Editor 


Dear Editor: 

I would like to thank all the dancers and 
callers in our Puget Sound area who have been 
so kind to me and my family since the sudden 
passing of my husband Archie, a caller in this 
area for over 10 years. He had just been elect- 
ed to the presidency of the Puget Sound Call- 
ers and Teachers Assn. We are very grateful 
to all our friends. 


Donna Tanner, Seattle, Wash. 


FLY YOUR SQUARE DANCE RECOGNITION FLAG 


ALL FLAGS AVAILABLE IN A WIDE RANGE 
OF FLUORESCENT AND BRILLIANT COLOR 
COMBINATIONS ... TANGERINE, LIME, 
PLUM, PERSIMMON, HOT PINK, ROSE, HORI- 
ZON BLUE, COCOA, CHARCOAL, AND JUST 
PLAIN RED, GREEN, BLUE, YELLOW AND 
BLACK. PLEASE INDICATE COLOR PREF- 
ERENCE. 


Send check or money order. Please include 


GENUINE "LYLE" 
FLAGS IN THREE STYLES. 


The "POPULAR" (8-1/2 x 14-1/2")— 
with Square Dancers from coast to coast. 
three striking colors — metal aerial clip sewn in. 


HEVELOCITY NYLON AUTO AERIAL 


A deluxe flag popular 
Each flag in 
$1.25 each 


The "SQUAROUND" (9 x 
9") is a beautiful new flag 
designed for those who en- 
joy both Round and Square 
Dancing. Each flag in two 
colors—loop heading for 
easy insertion over aerial. 


SS o-.~ $1.00 each 


25c extra where foreign postal rates apply. 


THE SQUARE SHOPPE 


P.O. Box 695 
Chula Vista, California 92012 
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The "PACESETTER" (7 x 9") 
is well-named. Each flag 
in two colors—alsohas cot- 
ton loop heading with two 
stainless steel pins for po- 
sitioning on aerial. 


75c each 


4] 


NEW ! your own cus STICKERS 


FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
MINIMUM ORDER 10 

LESS THAN 100—25c EACH = 100 OR MORE 20c EACH 
The decal has a white background, the dancers and outside 
lines are blue, the word square dance is red. The club name 
and city and state is in regular gold leaf. These are the only 
colors available at this time. 


“Send for free catalogue on badges, stickers, accessories, etc.” 


Allow 2 weeks for delivery. 


A > i> 
ORBITING SQUARES 
COLUMBUS OBf0 


Dear Editor: 

.. lam constantly asked to call for a square 
dance but when I get to the place it is to find 
that hardly anyone has ever done any square 
dancing before...I must say that, “The Fun- 
damentals of Square Dancing” by Bob Ruff 
and Jack Murtha is a wonderful record and 
should be a great help, especially in teaching 
youngsters... 


H. Palfreman 


The MAREX (Co. 


Box 371, Champaign, Illinois 


Dear Editor: 

Thanks to vour notice in $.I1.O. we wrote to 
Liz Pinkerton and Ray Moore and ended up 
arranging our Hawaii vacation to include the 
Aloha State’s 4th Annual Square Dance Festi- 
val in Waikiki. We had a ball dancing to the 
calling of Dick Houlton and about 8 local call- 
ers of whom we remember particularly Mac 
McFarland, Bill Mueller and Ken Jones. We 
were also able to attend 4 local club dances 


with the Diamond Heads ‘n’ Sides, the Hickam 
Promenaders, the Koral Kickers and the Pine- 


Scarborough, 
Yorkshire, England 


IS A DRESS DESIGNED FOR YOU 


Gl ESctiua 


Thousands of happy dancers have bought 
our styles at hundreds of stores located 
Coast to Coast. Your favorite dealer prob- 


THIS 


ably has a selection of our dresses in stock. 
lf he doesn’t, ask him to contact us. We'll 
appreciate it and we think he will too. 


allina of miami 


2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 


Style 120 
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Sc. 502 — April in Portugal 


Frank Lane 


Sc. 505 — Give 
My Regards to 
Broadway 


Arnie Kronenberger 


(To Come) 


Tommy Cavanagh 


Sc. 503 — 


Charmaine 


WISH YOU 


HAPPY SQUARE DANCING 


NEW YEAR 


records 


Bob Page 


§c. 507 — I'll Come Runnin‘ 


Johnny LeClair 


Sc. 508 — We'll 
Swing at the 
Square Dance 
Tonite 


A 


Jim Mayo 


Sc. 501 — 
There'll 
be a 
Square 
Dance 
Here 
Tonite 


f Sc. 506— 
Grand 
Old 
Flag 


Joe Lewis 


Sc. 504 — Don't 
Sweetheart Me 


Ed Gilmore 


AND — PLEASURE FILLED ROUNDANCING 


The Hamiltons 


The Graves 


The Tennants The Reillys 


Arnfields Kuhns Johnsons Kimbleys 
Billards Wylies Pewseys Evans 
Parks & Hays Hickmans 
POPULAR FAVORITES 
Sc. 3 — Charlie’s Shoes Sc. 4 — The Sheik Sc. 7 — Ivy 


Send for a complete Catalog of SCOPE Records 


P.O. BOX 64343 -LOS ANGELES, CALIFORNIA 90064 


BOUFF ANT 


in the very best grade of nylon net. Three separate layers with 3 
tiers each. 15 to 16 yards in each bottom tier. Self colored binding 
on bottom tier. Tricot top. Colors: White, Red, Black, Orange or Hot 


Pink. Sizes: Petite, S, M, L. Price $11.95 


Sissy pants of Cotton Drip Dry Broadcloth. 

across back. Colors: same as above. Sizes: S, M, L. Price $2.95 

50¢ Handling Charge on orders under $10.00. 5% Sales Tax in Calif. 
We pay postage. Send Check or Money Order to: 


PATIO SQUARE Mail Order Dept. 819 East Pacific Coast Highway 
Long Beach, California 90806 


apple Promenaders and were given a friendly 
welcome every place we showed up. 
Mr. and Mrs. Ralph Donaldson 
Evansville, Ind. 
WHAT IS THE “FUN”? 

John Minton gives a charming definition in 
Square High Lights, published by the Lima 
(Ohio) Callers Assn. He says, “The fun of 
square dancing is very complex and manyfold. 
It involves being with a number of friends 
and acquaintances whose company we enjoy. 
It comes from the excitement in the caller's 


3 rows of white lace 


voice; the whoops and squeals of happy 
dancers. It derives from the intricate patterns 
of the dance and successful execution of these 
patterns. It is found in the sounds and rhythms 
of the music which is background and timing 
for the dance, It’s the fun of talking; snacking 
on the refreshments; looking at the colorful 
clothing; admiring pretty faces and handsome 
ones, too. It's people and colors and happy 
sounds and smells of perfume — rhythms, rimes 


and tunes, a kaleidoscope of changing patterns 
that touch and stimulate all the senses.” 


eT YOUR JUMBO Since YEARBOOK 
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| DOUBLE 


Sets tier 


the © yuase wed HENNE onres 


Here in one fabulous collection are all 
the dances from two years of Sets in 
Order, including twenty-four delicious 
chapters of George Elliott material, a 
complete section featuring the favor- 
ite calis of some of America’s top- 
notch callers, more than 75 round 
dances, plus dozens of short, quick- 
to-learn patter calls, and almost a hun- 
dred of the favorite singing calls of 
the past two years. This is a wonder- 
ful collection for dancers as well as 
callers and teachers. Not just a text- 
book, but an unbeatable souvenir of 
two of square dancing’s finest years. 


OR 


Californians 
add 5% Sales Tax. 


462 N. Robertson Blvd., Los Angeles, Calif. 90048 


More than 
1000 Dances 


Squares 
Rounds 
Drills 


COMPLETE INDEX 
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John Winton — West Vancouver, B.C., Canada 


OHN WINTON STARTED SQUARE DANCING 1n 
1948 while he was attending the University 
of British Columbia. After he began teaching 
school in 1950 he also began calling for a high 
school student club. The following year he 
was asked to call for an adult club, Vancouver 
Heights Club in North Burnaby, B.C., and he 
is still calling for them every Saturday night. 

His current schedule also includes calling 
an additional two nights a week for the Round- 
Ups in Vancouver and the Weavers Club in 
North Vancouver, for which John has called 
since 1954 and 1955, respectively. He also con- 
ducts beginners square dance classes and round 
dance classes. 

In 1966 John and his wife Sylvia organized 
and conducted a group of 105 dancers to Ha- 
waii, a real highlight in their enduring square 
dance experience. 

John did the afternoon workshop and Satur- 
day evening program at the Central Alberta 
Square Dancers Assn. Centennial Weekend in 
Red Deer, Alberta, last May and he was a 
featured caller at the Far West Square Dance 
Convention in Seattle. Since then he has been 
calling once a month for a Seattle club. 

For the past ten years John has worked for 


NEW From JEWEL RECORDS 


Introducing Ted Joslin — A New Recording Artist 
on Jewel Records from Manchester, Missouri 


You will enjoy Ted’s smooth style 
His First Release — 
“BABY BLUE EYES” — J-143 


DIXIE 


ee 


1 line ‘Slim Jim’ 60¢ ANY 
Name only 
Pho nal 4 70¢ STATE 
ame and Town or 
design 75¢ SHAPE 
Name and town and $1.25 
design (pictured) 85¢ 
Name and town and EACH 
design and club name 
90¢ 


STILES 


HOMETOWN, U.S.A, 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


We make ONE thing 
But GOOD! 


THE FINEST QUALITY, POPULAR PRICED 
SQUARE DANCE SHOE IN ALL AMERICA. 
MADE OF SOFT, LIGHT, FLEXIBLE 
CHOICE LEATHER. 


Gordon’s PROMENADE Shoe 


“COMPLETE SQUARE DANCE OUTFITTERS” 


¢ The only shoe of its kind in 
all widths A-B-C-D-E-EE-EEE 

* Cushion insoles 

* Good Look’n —Smartly 
Styled —Trim — Neat— 
Eye catching design 

* Popular priced — 


$13.95 


°e We pay postage anywhere. 


GORDON BROTHERS 
2488 Palm Ave. 
Hialeah, Florida 

P.O. Box 841— ZIP 33011 


TED JOSLIN 


Ia We Leerrcorp CO.328 LINDA AVE., BIRMINGHAM, ALA. 35226 
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TRANSAMIKE & TRANSATUNER 


Wireless — No Feedback — Constant Volume — Freedom of Movement 
The Microphone of the Space Age high 


9” x 5” x 234” 
for Callers — Instructors — Teachers | 


6" x 1%" 
dia. 


Dealers: 

Aqua Barn — 1230/2 Westlake Ave., 
N. Seattle, Wash. 98109 

Callers Supply Co. — P.O. Box 48547, 
Los Angeles, Calif. 90048 


re ee ee 


3600—33rd 
Calif, 95824 


the Kerrisdale Community Centre in Vancouv- 
er as square dance program director, arranging 
for out-of-town callers on fourth Saturdays of 
each month. Many of the callers featured have 
been calling artists on Sets in Order records. 
John also serves as square dance program di- 
rector for summer shows on the local channel 
8 T.V. 

John and Sylvia represent a steady pattern 
of fealty to the square dance hobby over the 
years, taking on added strength with each new 
duty and enjoying every one. 


Meg Sinebins 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. 
White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/ Pink Binding 
soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding ..........0....0...... $5.95 

NEW ... Rainbow Colored over two 
white nylon net underskirts. Vivid 
multi-colored binding on all skirts ......$6.95 


NEW ... Silver Lurex Lace over two 
white nylon net underskirts ....................$9.95 
Gold Lurex Lace over two 
white nylon net underskirts ...........0........ $9.95 


EXTENDED SOUND 


Ross Crispino & Paul Hatch 
P.O. Box 384, Nampa, Idaho 83651 


Write us for free illustrated brochure 


Decker’s Records — E. 3936 17th Ave., 
Spokane, Wash. 99203 

Robertson Dance Supplies & Studio — 
Ave., Sacramento, 


rai | ont os 


Manning Smith — 113 Walton, 

College Station, Texas 

The Promenade ‘Shop—2415 Parchmount, 
Kalamazoo, Mich. 49004 


(Continued from page 5) 

homes and juvenile delinquency and even 
crime on the part of those who have nothing 
worthwhile to do. 

“The spirit of the square dancers was such 
that there was no unbecoming conduct, no 
need for police supervision. 

“The dancers had a built-in philosophy of 
friendliness, of good fellowship, of adjustment 
to the troubled times in which they live. . 

“We say to them: May your tribe increase. 
Have fun.” 


Everything for the Square Dancer 


Order by Mail 

Add 35c for handling 

(Please send for our 
Free Catalog) 

Sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 


(Please give height, waist and hip 
measurements) 


Meg Sembins 119 Allen Street, Hampden, Mass. 01036 
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ROUNDANCERS 


Emmett and Monette Courtney — 
North Hollywood, Calif. 
HE COURTNEYS HAD NEVER SEEN any square 
dancing outside of the movies when, in 
1953, they got together with some friends and 
a record that started, “So you want to learn 
how to square dance.” That was their entry 
into a hobby of which they've never grown 
tired. They soon found they needed a caller 
and so began their allemande lefts in earnest. 

Round dancing was pretty to watch, they 
thought, but too much work to remember, so 
they square danced happily for two years and 
then it happened. They fell in love all over 
again — this time with round dancing and went 
into one of Frank Hamilton’s beginner classes. 
This was in Alhambra, Calif. and in 1958 Em- 
mett and Monette moved to North Hollywood 
in the San Fernando Valley. 

New friends were made; new dances 
learned. The Courtneys were asked to teach 
just “a few friends,” a familiar line. Their first 
class in 1960 opened with 30 couples and the 
Courtneys were appalled and frightened. Mo- 
nette was the instructor; Emmett avows he 
was “there to make the coffee.” Their first pub- 
lic appearance was to M.C. the rounds for the 
A-Square-D Spring Festival the following year. 
Their Emmonette Dancers were featured. Since 
then they have worked closely with A-Square- 


Square & Round Dance 
Record Catalog 


FREE 


® Buy Direct By Mail © 24 Hour Service 
® 12,000 Records Always in Stock 
© 58 Labels 


® Books & Accessories 


© P.A. Systems © FREE BONUS OFFER 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE 
P.O. BOX 7281 ¢ PHOENIX, ARIZONA 85011 


WAGON Witalsi, RECORDS 


“THE RECORD DESIGNED ... WITH THE CALLER IN MIND" 
RECENT RELEASES: 


“SHINDIG IN THE 
BARN” 


WW #206 
BY JERRY HAAG 


Jerry Haag 


“JUST LIKE ALL THE 
OTHER TIMES” 


WW +205 
BY JERRY HAAG 


Bery! Main 


“ROBINSON CRUSOE” 


WW +305 
By BERYL MAIN 
and the WAGON MASTERS 


9500 W. 53rd AVENUE *« ARVADA, COLORADO 800002 


Faulknets ‘Wishes a2 aVery Mappy and hig steno New: Year 


CLOSE OUT SALE (While They Last) 

#582 FIDDLESHANKS — $3.50 
(Regular $5.50) 

Color: TURQUOISE ONLY 

SEND TRACING OF FOOT wae 

SIZE. ALL SALES FINAL. J 


T-STRAP STYLE 
a DANCE SHOE 
Colors: Black and White 
Sizes: Med. 4 to 10 
Narrow 5 to 10 $5.95 


ans add 50¢ for orders under $10.00. Canadian customers please add $1.00 mailing dives, 


NEWCOMB 
TR 1640M HF2 


One of the most popular 
models in the Newcomb 
line. Hi-Fi speakers and 
40 watts of power offer 
excellent coverage with 
perfect clarity. 

$244.00 Cash Price 
(Easy payments if desired) 


8315 Wornall Road, Kansas City, Mo. 64114 ¢ Phone Highland 4-3110 * Open Thurs. eves. 
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ae 


21st ANNUAL 


Rocky Mountacu 
Sguare Dauce Camp 


at the LIGHTED LANTERN 


—— | atop Lookout Mountain in Cool Colorado 


po 


VAUGHN JOHNNY JULY 14-AUGUST 10, 1968 RAYMOND SMITHWICKS 


Four Separate Weeks of Fun and Dance Workshops 
Staff: Raymond Smith, Johnny LeClair, Vaughn Parrish, Gaylon Shull, Sal Fanara, Beryl Main, 
Chuck Raley, Johnny Hozdulick, Jerry Haag, Francis Zeller, Bettye and Charles Proctor, 
Helen and Bob Smithwick, Edna and Gene Arnfield, Pete and Don Hickman, Fred and Mary Enholm 
Only $65.00 per person for a full week 


For further information write Paul J. Kermiet, Rte. 3, Golden, Colorado 


D on many special dance occasions. 

In 1963 an automobile accident and injury to 
Monette’s back changed the pattern. Emmett 
tried his hand at the teaching and has been 
the instructor since — “with Monette there to 
keep me straight.” 

This activity has become the Courtneys’ way 
of life and they help to perpetuate it by con- 
ducting two beginner classes each year along 
with their two other groups. They have au- 
thored several round dances, their latest being 
the lovely Waltz of Dreams. 


ARIZONA 


MICHIGAN 


OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 85011 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead, Temple City 91780 


MISSOURI 


CANADA 
SQUARE & ROUND DANCE SUPPLY 
424 Brentwood, Burnaby, B.C. 


CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 


GEORGIA 


RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 30324 


NEBRASKA 


SQUARE DANCE DISTRIBUTORS 
204 Lyric Bldg., Omaha 68102 


NEW JERSEY 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 


DEADLINE 
CHANGES 


All general news, including date book listings, 
items for Round the World of Square Dancing 
and other news notes, should be in Sets in 
Order's hands by the end of the first week of 
the month — two months prior to publication. 
Material to be listed in the March Sets in Order 
should be in our hands by Friday, January 5. 

Datebook listings will run from the first day 
of the issue month thru the 15th of the follow- 
ing month. 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


TEXAS 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
123012 Westlake Ave. N., Seattle 98109 
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*\ NEWEST BLUE STAR LP RELEASE 


BS 1015 


Ww 


$3.98 


at your dealer 


MARSHALL FLIPPO 


Volume control for EV microphone to use 
with Newcomb PA systems 
25 Watt 40 Watt 56 Watt 80 Watt 
$25.00 


LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR BOGAN LORE 


1824 — Sugar Baby, Caller: Andy 1209 — Snowflakes, Caller: Jim Horn, 1097 — Old Fashioned Love 
Andrus, Flip Inst. Flip Inst. Caller: Johnny Creel, Flip Inst. 
1823 — Baby Won’t You Please Come 1208 — Take Me Along 1096 — Sheik of Araby 
Home, Caller: Jerry Helt, Caller: Cal Lambert, Flip Inst. Caller: Johnny Creel, Flip Inst. 
Flip Inst. [07 ~ Meas 4G 1095 — pa a Where The Good 
1822 — Liberty, Key G, Flip Chatter a ' y imes Are 
Patter. Key A il ceeladieth) Caller: Keith Thomsen, Flip Inst. Caller: Emanuel Duming, 
1821 — Happy, Caller: Ken Bower, Flip Inst. 
Flip Inst. ROCKIN’ a 1094 — | Feel That Old Age 
1820 — That’s Where My Baby Used ae ie Creel. Flic | 
To Be, Caller: Marshall Flippo, vy aller: Johnny Creel, rlip Inst. 
Flip Inst. 1338 — Wishing Well 1093 — Count Me Out 
1819 — Hair of Gold Caller: Bill Wilson, Flip Inst. Caller: Emanuel Duming, 
Caller: Al Brownlee, Flip Inst. 1337 — Square Dance All Night Long Flip Inst. 
1818 — Little Bu Bu Caller: DeWayne Bridges, Grand 
Caller: Jerry Helt, Flip Inst. Prairie, Texas. Flip Inst. 
This is a difficult dance — Not 1336 Little Thin ' 
- gs Girls Should Know 
re new dancers — Danger Caller: George Keith, Louisville, SWINGING SQUARE 
1817 — say Seerren, mt G Ky. Flip Inst. 2340 — Have | Told You Lately 
‘aeegdieuniey Caller: Bill Saunders, Flip Inst. 
1816 — Bendwood, Key A, Flip | 2339 — Where Do The Good Times Go 
Devil’s Dream, Key A MUSTANG Caller: Johnny Reagan, Houston, 
(Hoedowns) | Texas, Flip Inst. 
1815 — Today’s Teardrop 119 — Today Is Not The Day 2338 — Blackboard of My Heart 


Caller: Henry Hayes, Houston, 


ler: i i 
Texas. Flip Inst. Caller: Cal Brazier, Nicollet, 


Caller: Marshall Flippo, 


Flip Inst. Minn, Flip Inst. 
1814 — Driving You Out of Your Mind 118 — One Has My Heart 2337 — Light In the Window 
Caller: Andy Andrus, Flip Inst. Caller: Billy Brooks, Flip Inst. Caller: Johnny Reagan, Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 7/008 Phone UN 27077 


ARMETA 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


VELCO 
MEANS SAFETY 
NO DUST— NO PARAFFIN 
NO ABRASIVES 


16 OZ. CAN SLO-DOWN 
or 


11 OZ. CAN SPEE-DUP 


$1.95 (USA only) Plus 
$2.25 (in Canada) Postage 


SY’ ox DEALER INQUIRIES INVITED 
fi PF WRITE: 
J\\G” Johnny Velotta Supply 
—— 118 So. Lake St. 
Los Angeles, Calif. 90057 


a 
SLIPPERY 
DANCE FLOOR 


——— 


DANCE WITH SAFETY 


“LET'S CREATE 
‘OLD TYME’ 


SQUARE DANCING” 


We 


fees create 


“Olde Tyme” 


Seite 
JOUNING 


97 pp $3.25 ppd. 


Over 80 Calls — Quadrilles, Contras, etc. 
Beginner Material — proven dances 
How to build a Lasting Square Dance Movement 


Ralph Sweet... Powder Mill Barn 
32 S. Maple St., Hazardville, Conn. 06036 


EM NAME BADGES 


p 

vie NAME ONLY, TOWN 60 

* suDY AND/OR CLUB C 
Any state shape, with name and town 80c ea. 


Quincy WRITE FOR A NEW FULL LIST OF 
. ACTIVITY BADGES AND NEW BROCHURES 


ste We make and design any shape 
badge. Enclose sketch and quantity 
of initial order for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 
P.O. Box 345, Wauconda, Ill. 60084 


OWARY 


(Record reviews, continued from page 6) 

Comment: Lively music and an intermediate quick 
step routine for experienced dancers. Eight 
measures are repeated. 

RAG DOLL — Flip side to the above 

Music: Dick Cary — Piano, Accordion, Clarinet, 
Guitar, Bass, Saxophones 

Choreographer(s): Lu and Toni Delson 

Comment: Ragtime music and smooth flowing 

two-step routine that is easy and has several 

parts repeated. 


MEMPHIS TWO-STEP — Windsor 4730 

Music: Windsor — Saxophones, Trumpets, Piano, 
Guitar, Drums, Bass 

Choreographer(s): Bill and Elsye Johnson 

Comment: A big band instrumental and an easy, 
medium speed two-step with half the routine 


repeafts. 
STERLING SILVER — Flip side to the above 
Music: Windsor — Organ, Violins, Drums, Bass, 


Saxophones, Trumpet, Trombone 
Choreographer(s): Ev and Amy Kuhn 
Comment: A slow but not difficult waltz routine 
and excellent music to a big band. Twelve 
measures are repeats. 


HOEDOWNS 


SALLY JOHNSON — Blue Star 1817 

Key: G Tempo: 130 
Music: The Hunters — Violin, Drums, Guitar, Bass 
SNOW BIRD — Flip side to the above. 

Key: G Tempo: 130 
Music: The Hunters — Guitars, Drums, Bass 
Comment: Traditional style hoedowns with heavy 


“up beat.” 
Rating: sry 
| SINGING CALLS | 


SWEET MISERY — MacGregor 2020 

Key: F-G Tempo: 129 Range: High HC 

Caller: Tommy Stoye Low LC 

Music: Standard 2/4—Saxophones, Piano, Drums, 
Trumpet, Guitar, Vibes, Accordion, Bass 

Synopsis: (Break) Circle — rollaway — circle — 
allemande — do-sa-do — men star left — part- 
ner right — allemande — promenade (Figure) 
Heads promenade halfway — do-sa-do — star 


thru — right and left thru — rollaway — do-sa- 


BADGE KEEPER — His - Hers 


No Fuss, No Hunting in drawers. Badge 
you want always in sight. Easy On, Easy 


TIE KEEPER 


No More Wrinkles, Always Neat, Always 
in Sight, Easy On. The One You Want 
Easily Off. Holds 5 Ties......... 3 For $1.00 


To: Keeper— Black Products 
4965 Ridge Road 
Cleveland, Ohio 44144 


Send Money 
Name—Color 
Tax Paid—Postpaid 
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% ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 86535 


RECORDLAND 
4457 East Thomas Road, Phoenix 85018 


te CALIFORNIA 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 91801 


CATHY ENTERPRISES 
7235B—Alabama Ave., Canoga Park 91303 


MODERN RADIO 
1556 Haight St., San Francisco 94117 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


REDWOOD HOUSE OF MUSIC 
700 Winslow St., Redwood City 94063 


RITE NOTE MUSIC STORE 
12418 S. Hawthorne Blvd., 
Hawthorne 90250 


ROBERTSON DANCE SUPPLIES 
3600 — 33rd Avenue, Sacramento 95824 


tc CANADA 


DANCE CRAFT 
424 Brentwood, Burnaby, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


% COLORADO 


S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


Loeal Dealers 


CATERING TO SQUARE DANCERS 


PUBLICATIONS 


tr FLORIDA 


CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 33155 


RECORD-RAC 


1607 Peachtree Circle N., 
Jacksonville 32207 


te ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 


% INDIANA 


STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 46514 


% KANSAS 
BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 
¥% KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


% LOUISIANA 


DANCE-RANCH 
Carrollton Shopping Ctr., New Orleans 


% MASSACHUSETTS 
PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


More Dealers Follow 


I 
CATALOG FOR 


SQUARE DANCERS 


Square Dance Dresses, 
slippers, petticoats, 
belts, jewelry, ties, as 
well as Western shirts, 
boots and clothing. 


Send for our colorful 


FREE 80-page catalog ‘ 
MILLER STOCKMAN “K-50 


1555 Lawrence St. Denver, Colo. 80217 


REFLECTIVE 
Square Dance Figures 


Will fit on all late model car bumpers 


Bumper Size 50: 


ONLY 


6" size 15° 


4 COLORS — RED, GREEN, 
GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 


SCOTCHLITE 


CATALOGUE 
Patterns for 


Square Dance Apparel 
SEND 35c AIRMAIL 45c 
CANADA Send 10c extra 

(No stamps or COD's) 
VEE GEE PATTERN CO. 


P. O. Box 1832, Dept. S 
San Leandro, Calif. 94577 


MA 35<) 


NAME BADGES 


Style A (Shown) 
Name and club or town 75¢ 


ih ; | 65 
ame only c 
HILb roe eS 
Your Town or Club SiPayseaeeamnaiaeaias : 


Name and club and town 85¢c 


Engraved letters on Black, White, Red, Green or Blue plastic, 
All badges with safety clasp pin. 


Send check — we pay postage 


HILL’S PLASTIC ENGRAVERS 


P.O. Box 5562 
Phoenix, Arizona 85010 


972 Garnet, San Diego, Calif. 92109 


do — turn thru — swing corner — allemande — 
promenade. 
Comment: A smooth instrumental and tune. The 
dance patterns are standard. 
Rating: 3yvx¥ 


RAGTIME SQUARE — Windsor 4883 

Key: F Tempo: 134 Range: High HC 

Caller: John Shallow Low LC 

Music: Ragtime 2/4 — Piano, Clarinet, Banjo, Gui- 
tar, Bass, Drums 


Synopsis: (Break) Ladies promenade — swing — 
circle — allemande — weave — do-sa-do — 
promenade — (Figure) Heads lead circle to a 
line — right and left thru — star thru — right 
and left thru — square thru three quarters — 
allemande — turn thru — allemande — swing 
corner — promenade. 


Comment: A new dance routine to a re-release 
of an excellent instrumental “Ragtime Piano.” 
The updated figure is fast moving and stand- 


ard. 
Rating: yvxv 
VLL COME RUNNIN! — Scope 507* 
Key: A-B Flat Tempo: 130 Range: High HC 
Caller: Bob Page Low LA 


Music: Western 2/4 — Multiple Guitars, Vibes, 
Drums, Bass 

Synopsis: Complete call printed in Workshop. 

Comment: A fast moving country tune and close 


timed contemporary dance patterns. 
Rating: *%74h+ 


HAIR OF GOLD — Blue Star 1819 

Key: D Tempo: 129 Range: High HA 

Caller: Al Brownlee Low LA 

Music: Western 2/4 — Guitars, Trumpet, Organ, 
Drums, Bass 

Synopsis: (Break) Allemande — partner wrong 
way thar — box the gnat — pull by — alle- 


CURRENT BEST SELLERS 


Fifty-one dealers of Square and Round 
Dance records in key cities throughout the 
United States and Canada were canvassed 
to find out just what records were selling 
in their individual areas. The following lists 
were made up from the results of that sur- 
vey as tabulated in mid-December. 


SINGING CALLS 
Walkin’ In The Sunshine Wagon Wheel 112 
Ride Ride Ride Grenn 12093 
Cross The Brazos Kalox 1071 
Robinson Crusoe Wagon Wheel 305 
With two tieing for fifth place 
Sweet Thang Jewel 141 
Just Like All The Other 
Times 


Wagon Wheel 205 
ROUND DANCES 
Grenn 14100 
Hi-Hat 837 
Scope 4 
Walkin’ In The Sunshine Wagon Wheel 500 
With two tieing for fifth place 


Marnie 
Darling 
The Sheik 


Windsor 4725 
Jewel 150 


Take Me 
Sweet Thang 
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local Dealers 


= PUBLICATIONS 


CATERING TO SQUARE DANCERS 


% MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


3% MINNESOTA 


LOUISE MUSIC SHOP 
727 Grand Avenue, Saint Paul 55105 


“AL” JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 55407 


%& MISSOURI 


DO-SAL SHOPPE 
1103 S. Crysler St., Independence 64052 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


ke NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


yr OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97216 


% OHIO 


BELT & BUCKLE WESTERN SHOPPE 
32380 Center Ridge Rd., 
No. Ridgeville 44039 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 


SQUARE DANCE AND GIFT SHOP 
28933 Euclid Ave., Wickliffe 44092 


%r PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 19083 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 17055 


RAY WARD RECORD SERVICE 
17 So. Ist St., Bradford 16701 


se SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


TEXAS 


CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


DON & JUDY’S SQUARE DANCE SHOP 
AB Nehls, S.A. F.B., Wichita Falls, 76331 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


% WASHINGTON 


AQUA RECORD SHOP 
1230 Westlake Ave. N., Seattle 98109 


DECKER’S RECORDS 
E. 3936 17th Ave., Spokane 99203 


% WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 53208 


STORES handling square dance records are wel- 
come to write Sets in Order for information 
regarding a listing on these pages. 


Additional Dealers on Previous Page 


Sunny 3 6: Hill 


— ROUNDS — 


3 Happy Polka 
SH 5001 Hour Waltz 
— HOEDOWNS — 
17 Great Discs 


* 


FAVORITE 
RECORDS 


— FLIPS — 


OT 201 Caissons 
202 The Grande Colonel 
204 Arms of Love 


— Proven #‘s — School — One Nites — 


For complete catalogs please write 


mande — weave — do-sa-do — promenade — 
(Figure) Head ladies chain — heads promenade 
halfway — square thru — do-sa-do — swing 
thru — turn thru — swing thru — swing — 
promenade, 
Comment: A standard but wordy tune and a fast 
moving dance using standard basics. 
Rating: 3% 


LAY SOME HAPPINESS ON ME — Grenn 12095" 

Key: E Flat Tempo: 124 Range: High HB 

Caller: Ron Schneider Low LD 

Music: Western 2/4 — Banjo, Piano, Drums, Bass, 
Guitar 

Synopsis: Complete call printed in Workshop. 


P.O. Box 64343 — Los Angeles, California 90064 


Comment: The wordy tune and good active dance 
patterns make this seem faster than it is. 


Dancers like it. 
Rating: svsv+ 

SING A LITTLE SUNSHINE SONG — 

MacGregor 2019 
Key: G Tempo: 128 Range: High HD 
Caller: Tommy Stoye Low LA 
Music: Western 2/4 — Trumpet, Accordion, Ban- 

jo, Piano, Drums, Bass 
Synopsis: (Figure four times) Ladies chain—heads 

promenade half way — sides right and left 


thru — four couples promenade half way — 
heads right and left thru — cross trail — do-sa- 
do corner — swing thru — girls circulate — 


~ FINGER TIP VOLUME CONTROL 


FOR ALL EV MICROPHONES TO 
USE WITH ALL NEWCOMB PA a Se ME Eoree 


Controls the music volume while 


you're calling. No special Hookup 


or alteration needed on your 
PA system. 
Just plug tn. 


Volume control with 
12’ cable. ) $2500 


Californians add 5% Sales Tax. 
Postage 1.00 


When ordering please Specify model of Newcomb and mike. 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELES. CALIFORNIA 90048 


04 
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ALLEMANDE SHOP 
250 N. Main St. (Rt. 55) Crown Point, Ind. 46307 


AMOS SQUARE DANCE SQUARE 
624 West Main, Alhambra, California 91801 


AQUA BARN WESTERN SHOP 
12301 Westlake Ave., No., Seattle, Wash. 89109 


ARROWHEAD TRADING POST 
433 N. Washington Ave., Royal Oak, Mich. 48067 


BAR G SADDLERY 
1066 E. Michigan Ave., Ypsilanti, Mich. 48197 


BAR S$ SHOP 
4311 Naomi Dr., Louisville, Ky. 40219 


BILL & VALS CARRIAGE HOUSE 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 


BOBBIE’S SHOP FOR SQUARE DANCERS 
222 N. Memorial Ave., Grove City, Pa. 16127 


THE BUCKBOARD WESTERN SHOP 
RFD #2, Marshall, Michigan 49068 


CHUCK'S WESTERN & SQUARE DANCE CENTRE 
661 Main St., Penticton, B.C., Canada 


CIRCLE EIGHT WESTERN WEAR 
12339 S. Hawthorne Blvd., Hawthorne, Calif. 90250 


CIRCLE W-J TRADING POST 
151 W. Elkhorn Ave., Estes Park, Colorado 8051/7 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla, 33161 


CORRAL SHOP 
521 W. Pender, Vancouver, B.C., Canada 


COUNT’S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D.C. 20016 


DANCE CRAFT 
424 Brentwood, B.C., Canada 


DOUBLE 0 RANCHWEAR 
1460 National, Memphis, Tenn. 38122 


DOUBLE SQUARE 'N WESTERN WEAR 
303 Jordan Lane, N.W., Huntsville, Alabama 35805 


ED & MAREA’S SQUARE DANCE SHOP 
317 Peninsula Drive, Erie, Pa. 16505 


si in@rden 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 


Let Your Square Dance Clothier Help You 


Drose for the Danco 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


GILBERT'S MEXICAN SHOP 
15 East Market Street, Akron, Ohio 44308 


HAPPY VALLEY 
15113 Stanwood St. $.W., Dalton, Ohio 44618 


HI-D-HO WESTERN SHOP 
257 Read St., So. Attleboro, Mass. 02774 


HOOS-YER SQUARE WESTERN SHOP 
2101 Kossuth St., Lafayette, Ind. 47905 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


KEITH CLOTHING 
301 19th St.—Ensley, Birmingham, Ala. 35208 


McCULLOCH COSTUME & DANCE OUTFITTERS 
1195 Dundas St., London, Ontario, Canada 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 
8750 Falcon, Detroit, Michigan 48209 


SQUARE DANCE RANCH 


Military Turnpike, Plattsburgh, New York 12901 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


TOWN AND COUNTRY SQUARE DANCE FASHIONS 
8/1 Niagara Falls Blvd., Buffalo, New York 14226 


THE SQUARE DANCE SHOPPE 
75 So. Palm Ave., Sarasota, Florida 33577 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


THE WESTERN SHOP 
Rt. 119 South, New Alexandria, Pa. 15670 


THE WIGWAM 
307 High St., Seaford, Delaware 19973 


VIVIAN PORTER'S WESTERNWEAR 


1320 E. Highland Ave., San Bernardino, Calif. 92404 


WICHITA WESTERN STORE 
1018 W. 31st South, Wichita, Kan. 67217 


STORES handling square dance clothing are invited to write 
Sets in Order for information regarding a listing on this page. 


DO YOU WANT TO 


ee ee ee | a | 


Learn to follow the action in the square as you 
call? 


Use brand new material without clobbering 
dancers? 


Teach a complete 30-lesson course? 


Find Zeros and Equivalents quickly and easily? 


ee eT 


THEN GET 


a 


MODERN SQUARE DANCE CHOREOGRAPHY— 
12 lessons mailed one per month, $12.50 
HASHING IT OVER—continuing monthly series; 
subscription, $9.95 per year 

HOW TO TEACH MODERN SQUARE DANCING 
—]78-page book, $8.00 (Canadians add $1.00; 
for Air Mail add $1.25) 

THE HASH WHEEL—white plastic wheel that 
fits in your record case, $3.25 (Canadians add 
$0.50) 


i 


Order From: JAY KING, P.O. Box 462, Lexington, Mass. 02173 


star thru — frontier whirl — cross trail — alle- 
mande — weave — do-sa-do — men star left 
— star promenade — back out — circle — alle- 
mande — do-sa-do — allemande — promenade. 
Comment: A good instrumental with good basic 


routine. 
Rating: y+ 


OLD FASHIONED LOVE — Lore 1097 

Key: C Tempo: 127 Range: High HC 

Caller: Johnny Creel Low LC 

Music: Western 2/4 — Violin, Guitars, Clarinet, 
Drums, Bass, Piano 


Synopsis: (Break) Circle — allemande — partner 
right — men star left — box the gnat — pul! by 


— allemande — weave — promenade (Figure) 


Four ladies chain — heads right and left thru — 
slide thru — pass thru — right and left thru — 
dive thru — square thru — sides divide slide 
thru — corner swing — promenade. 

Comment: A good piece of music previously re- 
leased on Blue Star. The dance is smooth flow- 


ing and well timed. 
Rating: yx 


POOR MAN’S RICHES — Windsor 4882 

Key: C Tempo: 123 Range: High HC 

Caller: Bill Ball Low LC 

Music: Western 2/4 — Multiple Guitars, Drums, 
Bass 

Synopsis: (Break) Men star right — back by the 
left — partner catch all eight — allemande thar 


Ps ‘i ' 


—_ 


MILLERS) 


: Aneel |¢ 


ANDERSO 
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Engraved badges have white letters on black 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical ““GOOFIES”’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


¢ WESTERN PLASTIC PRODUCTS » 


1703 MAGNOLIA AVE., LONG BEACH, CALIF. 90813 
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2 EW larger slot 
Or wearer's name 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 


dancers or club symbols in colors. 
This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


slot. All fitted with jeweler's safety 


clasp pins. 


RICHARD 


MILLER 


| LOWELL. MASS. J 


Name and 4 
Town or Club 
85c ea. 


DOROTHY] 


Name only 


80c ea. 


LAUER 
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NEW RELEASES 


KALOX = LONGHORN = 


BELCO RECORDS 


Jose says here are some shure shot 45’s for all his buddies. 


NEW ON KALOX 
K-1075 SHINDIG IN THE BARN—Flip/Inst Caller: Harper Smith 


LATEST RELEASES ON KALOX 


K-1074 SKIRTS—Flip/Inst. Caller: Bob Yerington 
‘ K-1073 LITTLE BETTY BROWN — QUICKSAND (HOEDOWNS) 
CSTs aati K-1072 NIGHT TRAIN — MILENBURG JOY (HOEDOWNS) 


SAM MITCHELL SMITH 
RECENT L.P. RELEASES ON KALOX 


K-2003 SING ALONG (WITH SAM THAT IS) Caller: Sam Mitchel! 
Ten great singing calls as called by the one and only Singin’ Sam 


K-2002 SQUARE DANCE TIME Caller: Bob Yerington 
K-2001 LET’S DANCE Caller: C. O. Guest 


Ww Ww We 
NEW ON LONGHORN 
LH-165 I‘LL TAKE CARE OF YOUR CARES Flip/Inst. Caller: Ralph Silvius 


LATEST RELEASES ON LONGHORN 


LH-164 TURN OUT THE LIGHTS —Flip/Inst. Caller: Red Warrick 
LH-163 OH! HAPPY LUCKY ME FFlip/Inst. Caller: Bailey Campbell 


j eae LH-162 HONEY BEE Flip/Inst. Caller: Red Warrick 
CAMPBELL WARRICK LH-161 NINETEEN MINUTES TO GO  Flip/Inst. Caller: Bill Peters 


ae - aN 
rhe 


— oh 


be int 


NEW SQUARES ON BELCO 


B-110 SPINNING WHEEL Flip/Inst. Caller: Johnny Hozdulick 


. B-111 WHY DO YOU TREAT ME LIKE YOU DO Filip/\Inst. 
Pant Caller: Walt McNee! 
BILL RALPH 


PETERS Srv NEW ROUNDS ON BELCO 
Sou Pa 4 B-225 FADED LOV’ Two-Step By: Charlie & Bettye Procter 
. SOUTHTOWN U.S.A. Two-Step By: Irv & Betty Easterday 


B-226 JEALOUS COLD CHEATIN’ HEART 
Two-Step By: John & Wanda Winter 


MY GAL COUNTRY STYLE Two-Step By: Vern & Ruth Smith 


JOHNNY WALT These records available at the dealers listed on pages 51 and 53 
HOZDULICK McNEEL 


PRODUCED BY 


KALOX RECORD DISTRIBUTING COMPANY 
316 STARR STREET * DALLAS, TEXAS 75203 


PALM BEACHES 
PRN Fis u(¥ aL ATS FLORIDA 


Colorful Red, White, & Blue Badge. a Elly $ 
Attendance Bars Available for .F A 
eZ 


NAT’L SQ. DANCE 
ATTENDANCE BADGE 


Past Conventions. 
$2.00 for Badge & | Bar. Add. Bars $.70. 


TOM SCOTT 
Send Sketch or idea for Free Sample to: 
Name & Club Badges made of 
| aS DELRONS BOX 364 durable plastic in a variety of 
OMAHA , 63 LEMON GROVE, CALIF. 92045 colors and sizes. 


bad 


— slip the clutch — allemande — weave — turn Synopsis: Complete call printed in Workshop. 


thru — allemande — promenade — (Figure) Comment: Subtle calypso music and a smooth 
Heads promenade — sides wheel in behind — flowing contemporary dance make this a good 
heads wheel — star thru — swing thru — men change of pace offering. 

run — wheel and deal — pass thru — swing Rating: xx%+ 


corner — promenade, 
Comment: An instrumental featuring guitars, a LITTLE BU BU — Blue Star 1818 


smooth tune and routines that are close timed Key: © Tempo: 136 Range: High HE 
and standard. Caller: Jerry Helt Low LE 


Patina: Music: Western 4/4 — Piano, Banjo, Bass 
ating: yo Synopsis: (Figure twice) Allemande — grand right 


SUMMER WIND — Hi-Hat 353* and left — turn back wrong way grand — pass 
Key: E Flat Tempo: 127 Range: High HC partner — four couples right and left thru — 
Caller: Bill Green Low LC four couples Susie Q — four couples cross trail 
Music: Calypso 4/4 — Clarinet, Accordion, Trum- thru — allemande partner right — allemande 

pet, Piano, Guitar, Drums, Bass right hand lady — wrong way grand — face 
cone AND DISTRICT sauent neues wank : : 

presents the REGISTER EARLY 
To avoid disappointment 
THE STAFF 


« BRUCE JOHNSON «JOHNNY DAVIS — +« EARL JOHNSTON 
th * RON SCHNEIDER » CHUCK RALEY «+ PHIL & NORMA ROBERTS 
ont * CHARLIE & BETTYE PROCTER 
ASSISTED BY: 
Dan Dedo—Tonowanda, N.Y. Norm Wilcox—Brampton, Ont. 
THE PROGRAM 
Squares & Rounds (All levels) 


CONTRAS 
WORKSHOPS: FOR CALLERS FOR DANCERS 
DISCUSSIONS PANELS 
TORONTO INTERNATIONAL OTHER FEATURES 
EARLY BIRD DANCE— May 30—3:30 to 5 P.M. 
SQUARE DANCE TWO DIE HARD BALLS 
Friday, May 31st—Midnite to 2 A.M. 
CONVENTION One for Experienced Dancers 
One for Newer Dancers 
MAY @, 3) SURE. 1, aes FASHION LUNCHEON — EXHIBITS 
“ . , . Limited registration to prevent overcrowding 
Suing Your Date in OF REGISTER NOW! 
seh Avoid disappointment later. 
ROYAL YORK HOTEL Refunds made up to April 20, 1968 
ee es REGISTRAR: Mrs. Lillian Chittick, 32 Ecker Dr. 


Toronto 14, Ont., Canada 


“Friendship from Coast to Coast” 
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square pass thru — U turn back — head ladies 
chain left — head men chain right — chain back 
o-sa-do corner — seesaw partner. 

Comment: Tune is “After You've Gone.” This is 
intended to be cued in quadrille style. It is 
too high a key to sing for most callers. A good 
dance to use in developing timing. 

Rating: 3+ 

COME ON OVER — Grenn 12096 

Key: F Tempo: 129 Range: High HD 

Caller: Earl Johnson Low L 

Music: Western 2/4—Piano, Banjo, Guitar, Drums, 


Bass 
Synopsis: (Break) Allemande — box the gnat — 
ladies promenade — swing — circle — alle- 


Z 


GRENN 


NEWEST 
ROUNDS 


\ 


N 


GR 14106 


NEWEST 
HOEDOWNS 


RECENT ROUNDS 


14104 Sugar Baby/ Orange Blossoms 
14103 Dream Lover/Lucky Star 
14102 Caprice/Near You 


FLIP 
SQUARES 


25160 I'll Come Running — Peterson 
25159 Boston Jail — Keys 

26158 Hillbilly Fever — Bauer 

2 


5157 She’s Gone Gone Gone — 
Blickendorfer 


SS 


mare 


VY 


A 
JZ 


SSN 


Y 


mande — weave — do-sa-do — promenade 
(Figure) Heads square thru — do-sa-do — swing 
thru — boys run — wheel to other side — 
wheel and deal — dive thru — star thru — cross 
trail — swing corner — promenade. 

Comment: Lively well played music and a well 
timed dance. 


Rating: wyx¥ 
JUST LIKE ALL THE OTHER TIMES — 
Wagon Wheel 205* 
Key: C Tempo: 120 Range: High HB 
Caller: Jerry Haag Low LC 


Music: Western 2/4—Guitars, Bass, Drums, Piano 
Synopsis: Complete call printed in Workshop. 
Comment: Excellent music and a well timed and 


WN WOON 


“WALTZ TIME” by Eddie Palmquist & 


Audrey Van Sickle 


“| WANT A QUICKSTEP” by Eddie Palmaquist & 


Audrey Van Sickle 


“LONG AL” Instrumental only, Special long- 
GR 12098 playing hoedowns requested by many callers. 
“LONG PEPPERONI” 


RECENT HOEDOWNS 


14105 Nite to Remember/Hello Faithless 12894 Cinnamon Twist/Sayou 


12885 Trail Ridge/Tubthumper 
12883 Rock Fall/ Tomahawk 
12880 Kickin’ lt Up/Cornfield Roller 


TOP 


— 25161 “CHINATOWN” by Ralph Kinane 
25162 “HUMPTY DUMPTY HEART” by Ben Baldwin, Jr. 
RECENT SQUARES 


25156 Further on Down Road — 
Williams 
25155 These Boots — Bohn 


25154 Walk in Black Forest — 
Hendrickson 
25154 Bimbo — Keys 


UR IX MRE RON 
ARCS _ 
a a SES IS 
CQ RMA A 
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fits perfect..... feels wonderful! 


Hinote Creations are designed 

for your dancing comfort. Try 

them ... youll be glad you 
did after dancing all night. 
To order, draw your right foot 
on white paper. Include style, 
color and 50¢ for handling. 


3261 Flushing Road 


interesting dance. This 
standard but can be increased in speed with- 
out hurting the dance. 

Rating: yeoxyxt 


TAKE ME ALONG — Bogan 1208 


Key: G Tempo: 124 Range: High HC 
Caller: Cal Lambert Low LB 
Music: Western 2/4 — Piano, Accordion, Violin, 


Drums, Bass 

Synopsis: (Break) Four ladies chain — chain back 
— do-sa-do corner — see saw partner — men 
star right — allemande — do-sa-do — men star 
left — star promenade (Figure) Heads star thru 
— do-sa-do — back out between sides — pass 
thru — ends trade — centers U turn — circle — 


20 | 


is much slower than 


Dick Houlton Calls . 


“STEP TO THE REAR” 


The Festivals 100 
Available in colors, 


Gold or Silver, 


$5.95 


$9.95 ASK FOR YOUR 


FREE CATALOG 


/ Flint, Michigan 48504 
allemande — grand right and left — promenade. 
Comment: A good tune and dance patterns offer 


contemporary basics. 
Rating: ¥v+ 


NEAR YOU — Bogan 1207 


Key: D Tempo: 129 Range: High HC 

Caller: Keith Thomsen Low LC 

Music: Western 2/4 — Piano, Violin, Guitars, 
Drums, Bass 


Synopsis: (Break) Ladies chain three quarters — 
circle — allemande — allemande thar — slip the 
clutch — allemande — do-sa-do — promenade 
— (Figure) Head ladies chain — star thru — 
pass thru — right and left thru — dive thru — 
star thru — half sashay — do-sa-do — spin the 


DICK HOULTON 


DICK CARY MUSIC —HI-HAT 356 


DICK CARY MUSIC —HI-HAT 355 
_ Bob Wickers Calls... 
i a “SILVER DOLLAR” 
BOB soa 7 
NEW ROUNDS 
“SANTA LUCIA” 
A smooth flowing waltz by 
Pete and Ann Peterman 


“SUSIE” 


A fun level two-step by 
Wayne and Norma Wylie 


HI-HAT 847 


PRODUCED BY 


MERL OLDS 


BOX 69833 


H | $f HAT aes Records 
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LOS ANGELES. CALIF. 90049 


SETS in ORDER, JANUARY, '68 


top — pass thru — swing — promenade. 
Comment: Another re-release of an old standard 

tune to a new figure. The music is smooth, the 

dance patterns contemporary and well timed. 


Rating: xxx 


TONIGHT CARMEN — Square Tunes 107 

Key: B Flat Tempo: 127 Range: High HB 

Caller: Bob Dubree Low LB 

Music: Country 2/4 — Multiple Guitars 

Synopsis: (Break) Ladies chain — circle — half 
sashay — circle — rollaway — weave — do-sa- 
do — allemande — promenade (Figure ) Ladies 
chain — heads do-sa-do — star thru — pass thru 
— swing thru — boys run — wheel and deal — 
dive thru — square thru three quarters — swing 
corner — promenade. 

Comment: A good country tune played in coun- 
try style. The dance patterns are standard, 
close timed and fast moving. 

Rating: s+ 


GEMS FROM THE AREA PUBLICATIONS 
From Calico Squares — Alliance, Ohio 

Square Dance Workshops...On Sunday 
afternoon, Reath Blickendorfer proved to us 
just how mixed up a caller can be. First he 
must have thought we were in school studying 
elementary arithmetic because he kept yelling 
round off. He finally gave up and took us out 
to recess so we could spin our top and every 
so often he would call a dixie spin (must have 
been for the benefit of the southern dancers). 
To make the game a mixer he had us doing 
% tops, % tops, trade, run, circulate and split 
circulate. Just when we were having fun being 
children, he pulled some magic and plunked 
us into something resembling the military serv- 
ice. It had to be the Army because he was 
sure trying to teach us something about K.P. 
He kept calling pare, peel and, when we were 
getting pretty good at that, he threw in a 
calisthenics movement which he called bend. 
Regardless of how mixed up Reath must have 
been, it was an excellent workshop. 


Hard to find Old Time Country 
Hoedowns — Real Cowboy Songs — 


New Long Play Hi Fi Record Albums 


— Free Circular 


UNCLE JIM O’NEAL 
Box A Arcadia, California 91006 


DO YOU LIKE TO SAVE 
EACH ISSUE OF SETS IN ORDER? 


These handsome red leatherette 
binders hold 12 issues for a 
neat compact volume — a treas- 
ure house of Square Dancing 
information. $2.50 postpaid 


Californians add 5% sales tax. 
ORDER FROM 


$#s iOxler 


462 N. ROBERTSON BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 


So What’s New? 
NEW STUDIO, NEW SOUND 


New Release by Jack May 


“FREE WHEELIN’ HOBO” 
SHY-109 


and 


“YOU TWO TIMED ME ONE 
TIME TOO OFTEN”—SHY-110 


NOW AT YOUR DEALERS 
P.O. BOX 7591, OREGON, OHIO 43616 U.S.A. 


RECORDS 


SQUAW VALLEY SQUARE DANCE VACATION 
© TWO GREAT WEEKS * TWO EXCITING STAFFS ° 
AUGUST 11-16 and AUGUST 18-23 
PARTY DANCES 


WORKSHOPS 
AFTER PARTIES 


@ Bob Fisk 

® Don Franklin 

@ Bob Page 

@ Jack & Na Stapleton 


@ Dave Taylor 

@ Chuck Raley 

@ Bob Page 

@ Jack & Na Stapleton 


for more information write: Square Valley Square Dance Vacation 


31855 Veril Way, Hayward, California 94544 
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EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that cannot 
otherwise be given descriptively in the time needed. The call should not be 
confused with the sound of other calls. The movement itself should not be 
one that could be called just as well with existing basics. The movement 
should be smooth-flowing (not erratic or awkward) and should lend itself to 
rapid teaching. Last, to be considered a basic, a movement must prove its 
ability to withstand the test of time through continued usage. 


EXPERIMENTING WITH EXISTING BASICS 


HE CHALLENGE OF GETTING the most out of the many fine movements 
_available to us in square dancing, provides us with good workshop 
material. All too frequently we have limited exposure to a movement, 
and when the particular call comes to us in an unexpected manner we 
falter, often breaking up the square. 


To know what you do in executing any particular basic is important. 
The person beside you may be doing something a little different than 
you expect, but if the call is well thought out by your caller ahead of 
time, and if you and the others each know the role you are to play, you 
will often be surprised with the results. 


This is true with such common movements as the Wheel and Deal, 
with Run and Trade figures coming at unexpected times and in unusual 
set-ups, and it is really the secret of much that is enjoyable in the activity. 


Recently we took a look at “centers in cast-off three quarters.” We 
realized that few would have trouble if the movement was called follow- 
ing a double pass thru with the couple in the lead facing out, and with 
the couple directly behind them squeezing into the center. We showed a 
variation that often stumps even the experienced dancer by starting from 
an eight chain thru position, and having those in the center squeeze in 
between those on the outside so that we had a two faced line, with those 
on the outside facing in, and those in the center facing out. 


Now we have another example that once again starts from an eight 
chain thru position (1). The dancers may either move up into an Ocean 
Wave or do a Do Sa Do to end in an Ocean Wave formation (2). From 
this position, try the cast off three quarters. Logically, those on the out- 
side would hold their position, while those in the center would move 
forward and around with them (3). Logically a simple arm tum may 
be used which gets the dancers through the same motion (4) and to 
the eventual Ocean Wave (5). The dancers have now changed the fac- 
ing direction of the wave and those who were on the outside are now 
in the center. There is no need to look too far for good workshop drill 
material when so many possibilities are to be found among our most 
used, standard basics. 
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H3 Watton 
COLLEGE STATION, TEX. 77340" « 


Borne Blouse 


0 A A 
BUT ag exeinepeeee bith TR *) ‘eet: 
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_ "glad" plaid in dacron/cotton 
in shades of orchid, lime, & 


5 poe ot ‘ 
Bee" 5 pea oe 
2 oa se SETAE ezine ual cA 
4m OO AP ae vs a 
lihaineer 


——-Dacron/cotton voillé with face 
trim in white. Lined thru-out_ 
Comes in dusty blue..red rib- 
bon, dusty green..dk. green 
$< bp OY cibbon or_pink with shocking, 


7 use shouldere 
to waist for one viece . 
cresses. e 


Party" dress in dacron with — 7 7 
ruffles at neck and covering Siieit si0' ; iL 
“the skirt==b tack tece- on ptnkt——® See viceneitel 


| I 
blue, oriyellow,.Also royal? . BROCHURES AVATLABLE 
£47.95 | Hndlg 3hs. $1.00 UPON REQUEST 


* at ., 
Fashions by Vita Smith NS WALTON DRIVE, COLLEGE STATION, TEXAS 77840 PHONE 846-6214 
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“Tf all the club members will move to my left we'll introduce our guests—er—!" 


ASILOMAR IS FOR YOU! 


There is a whole carload of square dancing fun and friendship 
waiting for you at Sets in Order's annual five-day winter vaca- 
tion institute. Asilomar is located on the beautiful California 
coastline on the Monterey Peninsula. Your staff includes Mar- 
shall and Neeca Flippo, Frank and Barbara Lane, Willie and 
Vonnie Stotler, and Bob and Becky Osgood. Be sure and check 
the dates: February 5 to 10, 1968. 


Write for free illustrated brochure to Sets in Order 
462 N. Robertson Bivd., Los Angeles, California 90048 


